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‘ Wadsworth Atheneum Acquires a Fa 


. ‘ids 


“THE COAST OF BRITTANY” 


The Wadsworth Atheneum, Hartford, 
Conn., 


is to be congratulated upon hav- 
ing just added to its permanent collec- 
tion this beautiful painting, one of the 
few important works by Whistler not 
The pur- 
chase was made through the Kraushaar 
Galleries of New York. 

_“The Coast of Brittany,” which was 
first exhibited under the title of “Alone 
With the Tide,” was painted in 1861, 


already in a public gallery. 


ny ae 





Courtesy of the Kraushaar Galleries 


and was shown at the Royal Academy in 
1862. In 1878 it was seen in New York 
in the first exhibition of the Society of 
American Artists in the Kurtz Gallery, 
6 East 23d St. 

The resemblance of the picture to those 
of Courbet, with whom Whistler worked 
for a time at Trouville, is marked. Mr. 
Pennell, in his “Life of Whistler,” says 
that this picture is one “that might have 
been signed by Courbet.” Whistler 
makes a characteristic comment on the 
painting in a letter which he wrote in 





mous Painting by Whistler 


By WHISTLER 


1899 to E. G. Kennedy, in which he 
says: “ . and what about a painting 


called ‘Alone With the Tide’? It used 
to be George Whistler’s—a _ beautiful 
thing—painted in Brittany—blue sea— 
long wave breaking—black and brown 
rocks—great foregronud of sand—and 
wonderful girl asleep.” His own esti- 
mate is by no means exaggerated. It is 
indeed a beautiful picture and has both 
the sensitivity and the strength to make 
it an exceptionally fine example of his 
work. 








CARNEGIE’S JURY OF 
AWARD ANNOUNCED 


Anglada, Laurent, Talmage the For- 
eign Members, and Garber, Seyffert 
and Miller Are the Americans 


PITTSBURGH—Hermengildo An- 
glada y Camarasa of Spain, Ernest 
Laurent of France, and Algernon Tal- 
mage of England will be the Euro- 
pean members of the jury of award 
for the twenty-fourth Carnegie Inter- 
national, according to an announce- 
ment made by Edward Duff Balken, 
acting director of fine arts. 

The three American members will 
be Daniel Garber, Kenneth Hayes 
Miller’ and Leopold Seyffert. Homer 
Saint-Gaudens, director of fine arts, 
who is now in Europe assembling 
Paintings for the International, will 
preside at the sessions of the jury. 
The jury will meet in Pittsburgh on 
Sept. 25, 1925, and will award a first 
prize of $1,500, a second prize of 
$1,000, a third prize of $500, and a first 
honorable mention with $300. 

_ Anglada, the Spanish member of the 
jury, will make his initial visit to the 
United States for the International. 
His paintings were shown for the first 
time in North America at the last In- 
ternational. Anglada is a Catalonian 
by birth. At the age of 19 Anglada 
went to Paris, where he spent six 
years in the academies. His great 
triumph came in 1904, when four of 
his paintings, wherein he turned for 
the first time to Spain for his sub- 
jects, were hung in the Salon. At the 
International Exhibition at Rome in 
1911 he, with Zuloaga, received the 
honor of having a special room as- 
Signed for the exhibition of his paint- 
ings. 

_ Ernest Laurent was born in Paris 
in 1860. He inherited artistic ability 
and entered the studio of Lehmann in 
aris, where he was associated with 
George Seurat and Aman-Jean. In 
1885 he exhibited “The Annunciation,” 
Which was bought by the French gov 
ernment for the Museum at Neroc 
“Ponsored by Puvis de Chavannes, he 
Obtained a traveling scholarship and 








Went to Italy. He won the Prix de 
Rome in 1889. He is a professor in 
the Ecole des Beaux Arts in Paris 
In 1895 he won the medal of the sec 
Ond . s and the gold medal in 1906 


(Continued on page 5) 











Cornerstone Laid 


At Newark Museum 


Edifice, in Modernized Classic Style, 
Has 65,000 Feet of Floor Space—- 
To Open for Exhibits Oct. 15 


The cornerstone of the Newark Mu- 
seum was laid by the donor of the 
building, Mr. Louis Bamberger, Thurs- 
day afternoon. The building, which 
cost over $650,000, has been com- 
pleted. Ground was broken for it 
March 14, 1924. It will be opened to 
the public Oct. 15, 1925. The installa- 
tion of exhibits will take all summer. 

The ceremony of the cornerstone 
laying began with a prayer by Rev. 
Edward F. Quirk, rector of St. Pat- 
rick’s Cathedral, Newark, after which 
Mr. Bamberger laid the stone. Later, 
inside the building, the Rt. Rev. Ed- 
win S. Linse, bishop of the diocese of 
Newark, delivered invocation. He 
was followed by the director, John 
Cotton Dana; Mr. Bamberger, who 
presented the building to the trustees; 
Chester R. Hoag, president of the 
Museum; Arthur F. Egner, chairman 
of the Museum’s executive committee; 
Thomas L. Raymond, of the Depart- 
ment of Public Works, and Robert H. 
McCarter, former attorney general of 
New Jersey. The benediction was 
pronounced by Rabbi Solomon Foster, 
of the Temple B’nai Jeshurun. 

The New Museum building covers 











an area of 21,000 square feet of a two- 
acre plot purchased by the city at the 
corner of Washington St. and Wash- 
ington Place. The style is a modern- 
ized classic. The designer, Jarvis 
Hunt, designed the Bamberger store 
in Newark, the Union Station in Kan- 
sas City, and other notable buildings. 
The building is constructed largely of 
steel, concrete and brick, with a facade 
of Deer Island granite and Indiana 
limestone. 


The total floor space of the build- 
ing is 65,000 square feet. The base- 
ment and the main floors contain 20,- 
000 square feet each, the other floors 
being smaller, since they do not cover 
the entire area of the building, but 
rise only on the front, south and a 
part of the rear. 


When the bronze doors of the Mu- 
seum swing open Sunday afternoon 
the visitors will enter a spacious gal- 
lery, 36 by 83 feet. This gallery, when 
the Museum formally opens Oct. 15, 
will be devoted to paintings and sculp- 
ture. To the right of the entrance is 
a room which will be devoted in the 
opening exhibit in October to the 
works of living American painters, 
and to the left are the offices of the 
Museum, the check room and the in- 
formation desk. Straight ahead 
through the large gallery is the sky- 
lighted court, 50 by 50 feet, which will 
be devoted to plants, bronzes, and a 
fountain. 

here aie other spacious galleries 
in the three stories and basement. 
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picture had jus! been shipped. 


ING CAVALRY HORSES A 
Courtesy of the Grand Central Galleries 

In the last letter writ'en by John S. Sargent, and posted three hours before his death, 

he informed Walter L. Clark, president of the Grand Central Art Ga'leries, that this 

It was painted in France in 1918 and was the artist’s 

third contribution to the Painters and Sculptors Gallery Association. 

the exhibits in the Founders’ Show in June. 


Picture Mentioned in Sargent’s Last Letter 








T THE FRONT” By SARGENT 


It will be among 








In Royal Academy 





Shows Increasing Mastery, and Does 
Not Lose His Sense of Humor— 
Exhibit Better Hung Than Usual 





LONDON—A_ merciful Academy 
this year, with several rooms display- 
ing no more than a single line of pic- 
tures and some a mere couple of rows 
as compared with the serried ranks of 
some seasons ago. Even the sculp- 
ture room is less crowded, and while 
the works shown have the advantage 
of being less affected by the impinge- 
ment of neighbors, the worried jour- 
nalist likewise finds it easier to ar- 
rive at an estimate of values. 


Meanwhile, no doubt, the artist 
himself is probably divided in his mind 
as to the benefits of the reduction of 
exhibits, for many a painter who for- 
merly was represented in multiple 
fashion now finds that a single can- 
vas is all that stands to his credit, 
while the less fortunate have been 
crowded out altogether. 

No “picture of.the year” stands out 
from the rest as emphatically as has 
been the case on many a previous 
occasion, but without doubt it is the 
Orpens that impress one as the big- 
gest center of interest. This is an 
amazing artist for sheer mastery of 
his craft; he becomes more and more 
facile every year, his touch surer, his 
penetration keener, and his composi- 
tion more decorative. His extensive 
output does not seem to bring super- 
ficiality in its train, and the tinge of 
vulgarity which at one time threat- 
ened to mar his portraits, especially 
of his feminine sitters, is less obvious. 
There is humor, too, in every portrait 
he paints, whether it be of some high 
official covered in robes of state and 
orders of the empire, or of some 
grande dame bedecked with the fam- 
ily regalia. ‘This year his portraits 

(Continued on page 2) 











XVth Century Marble Relief by Rossellino Bought by Minneapolis 


Courtesy of the Minyeapolis 


Institute 
An'‘onio Rossellino, an Italian 
sculptor of the XVth cen 
tury, executed this relief. The 
cornice below these heads is 


marked with the date 1467. 
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MANY AWARDS FOR 
ART WEEK EXHIBITS 


Total of Money Prizes in Philadel- 
phia Is One-half That at the 
Last Pennsylvania Academy Shéw 








PHILADELPHIA — George Harding 
is the winner of the Joseph E. Widener 
prize of $100 for the best landscape ex- 
hibited during Art Week. The “Fishers 


of the Sea” was shown at Wanamaker’s. 
Silver and bronze medals were given to 
Roy Brown, of New York, and Fred J. 
Millhaupt, respectively. The jury was 
Yarnall Abbott, Mary Butler, Elizabeth 
Washington and Alice Kent Stoddard. 


The sculpture prize of $100 was 
awarded to Paul Manship for his group 
in the Wanamaker window. The three 
works that won’ it were “Actaeon,” 
“Europa” and “Diana.” Mr. Manship 
was formerly a student at the Pennsyl- 
vania Academy of the Fine Arts. The 
jury was Albert Laessle, Beatrice Fen- 
ton and Alfred Hayward. 


Jonas Lie won a gold medal for his 
group of paintings of the Panama Canal, 
the water-color gold medal was awarded 
to W. Emerton Heitland, and a special 
prize of $100 went to Gifford Beal for 
his canvas, “Fishing Off Rockport,” a 
prize made up by Dr. George Wood- 
ward, Karcher & Rehmand others. The 
$100 marine prize was awarded to Emil 
Carlsen, and silver and bronze medals 
to Frederick Waugh and William Rit- 
schel, respectively. 


W. K. Reynolds, of Chicago, won the 
prize for stained glass offered by the 
Art Alliance, Bellevue-Stratford Hotel, 
Public Ledger, and S. Kind & Son joint- 
ly, and the silver medal in this class 
went to Paula H. Balano. The $100 
prize offered by Strawbridge & Clothier 
for the best figure painting went to Leon 
Kroll for “The Hammock,” while the 
silver medal went to “The Period Gown” 
by Frederick Frieseke, and the bronze 
medal to “The Captain’s Wife” by 
Charles W. Hawthorne. 

Besides the prize-winning exhibits an- 
nounced last week and this, there were 
notable displays, including an athlete in 
bronze by R. Tait McKenzie, the model 
for the Meade memorial by Charles 
Grafly, a memorial window to John 
Singer Sargent, a vivid “Mayan God” by 
Van Everen, and the modernistic brass 
fighting cocks by George Biddle. Each 
exhibit had a setting of its own. 


The gold medal, first prize for this 
year’s window display was awarded to 
Habermehl’s, in the Belleyue-Stratford 
Hotel, for the presentation of “Detail of 
Teddy Bear Fountain” by Geneva Mer- 
cer. The silver medal was given to J. 
E. Limburner & Co. for a grouping of 
six works by Violetta Raditz and Alvin 
Myers, and bronze medal to Kayser & 
Allman for their display of “Happy- 
land,” the prize-winning mural by W. J. 
Reynolds. Special medals in bronze were 
given to Strawbridge & Clothier for the 
painting “Fuschia” by Catherine Rich- 
ardson, and to the General Electric 
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Company for the presentation of “The 
Sculptor” by Ralph Taylor. The money 
prizes totaled almost half of the amount 
given at the last annual of the Pennsyl- 
vania Academy. 

The winner of the popular prize 
was the very modern painting “Men's 
Gods” by Henry McCarter. It is a 
cynical work, bold and slashing in 
color forms, symbolistic, emotional in 
appeal. “This decision shows,” said 
Alfred Hayward, director of exhibi- 
tions, “that artists have been under- 
rating the public all along. The ver- 
dict of the balloting is most gratify- 
ing to artists.” 

The nearest competitors in order ot 
favor were “He Lives,” a story pic- 
ture by George H. Dilley from the 
Paris Salon of 1920; the model for the 
Meade memorial by Charles Grafly, 
“Sue Takami” by Edith Catlin Phelps, 
“Little Imp” by Alice Kent Stoddard, 
“Robes of Winter” by Arthur Meltzer, 
and “The Critic,” a portrait of Harvey 
M. Watts by Catherine Wharton 
Morris. —E. L. 


George W. Elkins Collection Placed 
in the New Philadelphia Museum 


PHILADELPHIA—Without formal 
announcement or notification, the George 
W. Elkins collection of paintings, a most 
important national collection, was placed 
on exhibition in the unfinished Phila- 
delphia Museum of Art at the head of 
the Parkway. The William L. Elkins 
collection—or, rather, a selection from 
it~—was shown last October, and still 
hangs. It has been augmented by that 
of his son and the donor. 

There had been years of anxious wait- 
ing to see if the Museum would be fin- 
ished in time to house the collection 
given by the will of Mr. Elkins. The 
bequest to the people of Philadelphia 
was made in 1919. The collection con- 
tains such famous paintings as “The 
Reading from Homer” by Alma-Tadema, 
“Portrait of Mrs. Tudway” and “Por- 
trait of Miss Linley” by Gainsborough, 
“The Life Line” by Winslow Homer, 
“The Willet Children” by George Rom- 
ney, four canvases by Corot, and por- 
traits by Hoppner, Lawrence and Rae- 
burn. 


Children Define Art for Prizes 


PHILADELPHIA—During Art Week 
the North American held a contest for 
school children who replied to the ques- 
tion, “What is art?” The jury was AIl- 
bert Laessle, Dorothy Grafly, and Walker 
Hancock, who has just won the Acad- 
emy in Rome prize. The first award 
was given to Marion Scott for her defi- 
nition: “Art is the picturing by someone 
gifted, of the beauty felt by most peo- 
ple who are unable to express it.” The 
second went to Arthur M. Cooper, who 
for his definition took the letters A R T 
to mean Ability, Respect, Technique. The 
third was given to David Bloom for 
“Art is.the representation of a person’s 
vision by his skill and culture.” One 
little girl in Kensington wrote: “Art 
means a lot; I will need it in the years 
to come.” 
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ORPEN’S WORK BEST 
IN ROYAL ACADEMY 


(Continued from page 1) 


are all of the masculine order, that 
of the Rt. Hon. Sir Thomas Molony 
being perhaps the finest. While other 
artists are debating the question as to 
whether it is not right to subordinate 
the hands of a sitter in order that at- 
tention may not be distracted from 
the face, Orpen waives on one side all 
such considerations, and boldly makes 
the hands as integral a part of his 
canvas as the eyes or the nose. Ina 
show in which so many portraits are 
weakened by the muscleless, boneless 
hands, Orpen makes this detail a point 
of interest, confirming, as it were, the 
character conveyed by the visage. 

The symbolic has always had a cer- 
tain attraction for this versatile artist, 
although when he essayed it in con- 
nection with “The Unknown Warrior” 
it hardly “came off.” This year he 
gives rein to his fancy in “Man Versus 
Beast,” a study of a Paris circus, in 
which the traits of the monkeys and 
swine repeat themselves in the features 
of the human audience and the brutish 
elements appear commingled in both per- 
formers and onlookers. Not such a suc- 
cessful achievement as the portrait work. 

If on this occasion one mentions 
the late J. S. Sargent in the second 
instead of in the first place, it is be- 
cause the two portraits, one of Mr. 
G. A. Macmillan and the other of the 
Marchioness Curzon of Kedleston, are 
but mediocre achievements as com- 
pared with his triumphs of the past. 
Executed, no doubt, when in waning 
health, they lack conviction and are 
trivial in feeling. 

Glyn Philpot is as interesting a por- 
traitist as any in the Academy, and 
brings a vast degree of technical ex- 
cellence to bear on his work. His 
“Lady Packe” is a fine mellow bit of 
painting, sensitive in delineation and 
delightful in color, the flesh healthier 
in tone than the somewhat pallid hue 
of “The Marchioness of Carisbrooke,” 
and the whole beautifully disposed 
upon the canvas. In his “Street Ac- 
cident” he has managed to convey a 
real feeling of horror in the face of 
some overwhelming and unnamed 
force; there is over it that deathly 
tinge which is at times allowed to en- 
croach upon the portrait work. Here, 
however, it is in its right place. 

There are three specimens of Wal- 
ter Sickert’s work, two at least of 
which must have sorely exercised the 
minds of the hanging committee ere 
they decided to risk it. Sickert is 
known for his sardonic and satiric vein 
of humor, and one guesses that he 
must have been giving it scope when 
he sent in his “Freckled Boy” and his 
“Poet and His Muse,” the latter a 
brown and muddy vision of an un- 
beautiful nude and an equally unat- 
tractive tweed-suited individual who 
suggests little that is poetic, and the 
former an impish suggestion of a face 
which implies an equal impishness in 
its author. If the more sedate mem- 
bers and associates of the Academy 
are still at their old tricks, Sickert is 
at his old games, surely. 

One of the Academicians who is 
busy repeating his old performances 
is George Clausen, of whose sunset 
glow and early morning haze one is 
becoming a little weary. That land- 
scape with forms of children and cat- 
tle, houses and hayricks, enveloped in 
light, was delightful when he first pro- 
duced it, but too much repetition 
savors sadly of potboiling. There are 
other problems waiting to be solved 
in the way of effects of light and 
shadow. 

Munnings is another artist who 
must beware of repeating past suc- 
cesses too freely. His present bent is 
in the direction of stormy back- 
grounds to his horses and riders, but 
these carry less conviction than his 
sun-dappled lawns and brilliant pad- 
docks. Connard, on the other hand, 


is an artist who is forever experi- 
menting on new lines, and I should 
Say that he would find more diffi- 





culty in repetition than in variety. His 
Putney Heath” is a remarkably indi- 


vidual bit of painting, true as to val- 
ues, pleasing as to color, and essen- 
tially decorative. 

One would like to be able to say 
the same of the picture which is given 
the official place of honor in the large 
room—ndmely, the portrait of Lord 
Ampthill by Sir Arthur Cope, a work 
painted for the Grand Lodge of Free- 
masons, but a poor affair, lacking in 
dignity and showing a lamentable lack 
of ability to translate textures into 
terms of paint. Had the blue-and- 
white draperies been anything like the 
satins of the original, one might have 
felt inclined to pardon the futility with 
which the features have been en- 
dowed, but there is not even that sav- 
ing grace about the work. There is 
no royal portrait in the show, but this 
has all the ineptness that usually 
characterizes such works. 

Lavery, besides sending a very dec- 
orative full-length portrait of his very 
decorative wife, has a picture of 
George Bernard Shaw, clad in charac- 
teristic fawn garments, which is as 
suggestive as anything that the artist 
has produced of late. The _ brush- 
work is firm and the tones pleasing. 
But in his studies of “The Weighing 
Room, Hurst Park,” and “Skating at 
Caux” Lavery has succeeded, curious- 
ly enough, in grasping the essential 
color and lighting of the scenes, with- 
out for a moment presenting their 
real atmosphere. 

The more “advanced” school is rep- 
resented, but tentatively and sparsely, 
scattered about in different rooms, as 
if concentration of their work might 
prove too disturbing. Walter Bayes 
has a study of the gaming tables in 
some casino, a strangely successful 
transcript of the inner souls, as it 
were, of croupier and crowd, players 
and onlookers. Ernest Procter sends 
“The Helston Flora Dance,” a com- 
position in which planes have been 
simplified as far as possible and flat 
tones are used to accentuate the gen- 
eral effect of crudity, appropriate to 
the rustic scene. The great Augustus 
John does not exhibit this year. 

In the scope of a short article it is 
impossible to deal singly with every 
painter of note. Suffice it to say that 
Charles Sims has hardly enhanced his 
reputation by any of the six canvases 
in his name; that W. B. Ranken has 
sent work of great technical brilliance 
both in portraiture and in_ still-life 
studies; that George Belcher breaks 
new ground in a charming small por- 
trait of his wife, drawn in XVIIIth 
century fashion, with a background 
in the styie of the prints popular under 
the Georges; that Charles Ricketts: is 
less successful in Biblical theme than 
in classic; that Cadogan Cowper is 
still painting his highly colored ladies 
whose gowns seem of more conse- 
quence than their faces, and that A)- 
fred Wolmark, the painter, is this year 
1epresented among the sculpture by a 
bronze bust. This is the first piece of 
sculpture that I have seen from his 
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hands, and it gives great promise of 
achievements to come in this me 
dium. : 
Among the most compelling exhib 
its in the sculpture room are works 
by Derwent Wood, notably his big 
David. the crowning figure for the 
memorial to the machine gunners to 
be erected at Hyde Park Corner, @ 
figure that is full of life and rhythm, 
and busts of Walter Sickert and_ his 
wife, frank and extremely realistic 
portrayals of individuals. Some go 
silverwork is contributed by Omar 
Ramsden. —L, G.-S. 
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Translucent Limoges Enamel 
Porges Collection—FParis . 


By Suzanne Court, 1556 
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MACBETH’S SUMMER 
EXHIBIT IS VARIED 


Inness Heads the List, and Carlsen, 
Kroll, Thayer, Garber, Henri, Has- 
sam and Lie Are Among the Others 








As the season wanes, the usual sum- 
mer miscellanies of the art dealers 
make their appearances. The Macbeth 
Gaileries are already filled with a par- 
ticularly interesting assortment of 
Macbeth favorites, and should prove 
a real drawing card to summer vis- 
itors. 

Chief in interest is the “Winter 
Morning” by George Inness, one of 
his soft, sketchy landscapes so full of 
tender appreciation for natural beauty. 
The dominant canvas is Jonas Lie’s 
large view of an Adirondack stream 
in winter, its hurrying waters a mar- 
velous deep blue between the snowy 
banks. There is a large Emil Carlsen 
sea piece, tawny cliffs and summer 
sea and soft blue sky being set down 
with this painter’s careful regard for 
atmospheric luminosity. 

Two summery Childe Hassam land- 
scapes are here, done with his rare 
understanding of broken color and 
sunny, plein-air tonality. There are 
two canvases by Chauncey F. Ryder, 
one small and one large, both in his 
typically expert manner, with trees 
cleverly hatched into cloudy skies, and 
foregrounds managed with special re- 
gard for throwing back his middle 
distances. A cloudy-day landscape by 
Leon Kroll is also on view, full of his 
unmistakable gray and brown pas- 
sages. 

One of the loveliest things shown 
is the summery study of sloops at 
anchor, sails spread for drying, all put 
down in the most evanescent, pearly 
tones. One of Abbott Thayer’s strik- 
ing portrait studies is included, very 
fine in its whites, and in its general 
dignity and sentiment; and there are 
interesting canvases by Bruce Crane, 
C. H. Davis, J. Alden Weir, Daniel 
Garber, Carl Anderson, Horatio 
Walker, Ernest Lawson, E. W. Red- 
field, Hayley Lever, H. D. Murphy, 
Robert Henri and Paul Dougherty. 


— 4 


A California Water Colorist 


Stan Wood, a San Francisco artist 
who comes as a stranger to New York, 
has an exhibition at the Babcock Gal- 
leries of California subjects in water 
color that should not be missed. Mr. 
Wood is a young artist; he has exhib- 
ited in San Francisco and Berkeley, but 
he is not known in the East, although 
by the present exhibition he makes an 
excellent bid to be remembered here. 

ilere aré many painters of California 
who are good, conventional, able paint- 
ers, making a creditable record of a pic- 
turesque country, but so far there have 
been few California subjects shown in 
New York which have been so personal 
as these. California seems to dominate 


_ 





most of the painters who essay her land- 
scape; they seem so much in awe of 
their material that the best they can do 
is a photographic representation. This 
artist puts his material through the spir- 
itual transmutation which results in a 
work of art. It does not lose the local 
tang, nor does it become lost in “local 
color.” 

Mr. Wood’s color is transparent and 
ranges from the subtleties of his dune 
subjects to the brilliant green of “The 
Cannery” and the red and yellow of his 
“Chinese Laundry.” “Somewhere on 
Russian Hill” has a particularly fine 
grasp on its subject, which is common- 
place enough except in what the artist 
has derived from it in the way of mo- 
tion and design. 

His lighting effects are often unusu- 
ally successful, as in “The Old Boat 
House,” where the sunlight searches the 
foreground through and through and 
comes to a stop on the rich green wall 
of the buildings at the back. One still 
life is shown, a definitely blocked out 
affair of two plants in reds and blues, 
which, like his landscapes, has a full 
measure of distinction. —H. C. 


Summer Show at Salmagundi Club 


For the summer months a group of 
canvases has been selected by the art 
committee at the Salmagundi Club, 
and these paintings are now on exhi- 
bition in the main gallery. There is 
little that is notable in the lot chosen 
for mid-season display, which seems 
somewhat of a pity when there is so 
much fine art to draw on at this club. 
The winter shows have all been un- 
usually interesting, and this fact rather 
puts the summer exhibition into the 
shade. 

Among the few oustanding per- 
formances are Bela Mayer’s attractive 
“Hillside,” Emile Walters’ “April 
Buds,” “Geese in Moonlight” by H. C. 
Murphy, Jr., Frank Hazell’s “Octo- 
ber,” Sigurd Skou’s charming “Still 
Life,” James Scott’s “Mountains and 
Valleys,’ Arthur Powell’s “Park Ave- 
nue—January,” John Wenger's “Mi- 
Caréme,” and Truman E. Fassett’s 
“Variations on a Theme,” a figure 
piece of unusual design. —R. F 


Paintings of Horses 


John Lewis Brown, a French painter 
in spite of his English name, was a 
painter of horses and of military and 
hunting scenes. He was born in Bor- 
deaux in 1829 and died in Paris in 1890. 
His natural love for animals led him to 
attend one of the greatest French stud 
schools, where he became so fine an 
equestrian that he was considered one 
of the best horsemen in France. 

This kind of familiarity, not to men- 
tion his respect for his subjects, gives 
to his pictures, which are at present 
shown at the Durand-Ruel Galeries, not 
only authenticity of statement, but a 
zest, an enthusiasm, which makes them 
singularly vital and and alive. His thor- 
oughbreds, whether they are dashing to 
the hunt or being held in restraint by 
their jockeys, are quivering with exu- 


berant strength; rarely does any painter 
of horses so well suggest the quick, 
nervous and yet exquisite movement of 
the high-bred horse, whose repose is 
even indicative of the amount of power- 
ful movement of which he is capable. 

Brown worked in oil, pastel, and water 
color, using the latter so that it has the 
depth and richness of oil painting. In 
his oils he reserves his brighter touches 
for the red of the huntsmen’s coats and 
the brilliant uniforms in which the mili- 
tary ride to the chase, keeping the land- 
scape subdued but by no means slighting 
it. The effect of pale sunlight he has 
studied particularly, playing with its 
slight warmth and its slighter shadows 
in a way which gives his pictures their 
soft envelope of atmosphere. There is 
a picture in which the sunlight falls 
across the shoulders of a jockey in a 
pinkish blouse in which the handling is 
most sensitive. Even the gray, misty 
light in which two horsemen stop to 
converse during the chase is permeated 
with a hint of the sun. 


His women riders are pleasing; the 
big pastel, “Autour du Lac,” in which 
pedestrians and riders meet, has cool, 
fresh color. A different aspect of his 
work is seen in “Lendemain de bataille,” 
in which the tragedy of the battlefield 
forms a dramatic subject. —H. C. 


Robert Chanler Shows New Art 


In the studio galleries of Robert 
Chanler on East 19th St. an exhibi- 
tion of paintings, screens, and sculp- 
ture has been opened. A number of 
new screens by Mr. Chanler are to be 
seen, as well as several of his earlier 
ones, 


His latest essay in art is revealed 
to the public for the first time in a 
series of portrait sketches of various 
people of note. Here the artist has 
gone in for characterization per se 
with little regard for pictorial compo- 
sition or style, and in some of the 
likenesses he has achieved a sparkling 
touch of informing fact. Among the 
persons represented is Leopold Sto- 
kowski, of the Philadelphia Orchestra. 

But Mr. Chanler is primarily a deco- 
rator, and in his panels and screens is 
found the real man and artist. A new 
scieen dealing with silver and gold 
tigers in wild pursuit across its folds 
is a splendid thing in tone and design. 

The familiar Hogarth screen is on 
view, also the tovely iridescent one 
with fish and sea plants worked into 
one rhythmic whole, a fish fantasy if 
there ever was one. In a somewhat 
more delicate and romantic vein is 
the screen of “Nudes,” 


Supplementing the Chanler screens 
and portraits are paintings by Charles 
Bateman and sculpture by Myra Mus- 
selman Varr, both artists of pro- 
nounced modernistic tendencies. Mr. 
Bateman elects an ultra-modern mode 
for his portraits and still-life studies, 
and appears to understand fully this 
new Style of art. Miss Carr gives un- 
inistakable proof of high sculptural 
feeling in her work, which, though 








severely stylized, comes before the 
visitor with special authenticity. Her 
“Mother and Child” and her study of 
a cat are very interesting perform- 
ances. —R. F. 


Eno Collection of Prints 


The print. gallery of the New York 
Public Library, 42d St. and Fifth Ave., 
is showing a selection of prints from 
the Eno collection of New York City 
views. This collection, willed by the 
late Amos F. Eno, added over 450 
pieces to the library’s illustrations of 
the growth of the city. There are 
rarities from XVIIth, XVIIIth and 
early XIXth century presses, as weil 
as comparatively unimportant pieces 
of little monetary value which yet 
play their noteworthy part in the rec- 
ord of Manhattan’s change through- 
out the years—a more live and con- 
vincing pageant of New York history 
than actual parading of humanity on 
floats in anniversary celebrations, The 
exhibition will last through the sum- 
mer and early autumn. 


Students in Design Exhibit 


The students at the New York 
School of Applied Design for Women 
opened their thirty-third annual ex- 
hibition with a luncheon on May 12 
at 160 Lexington Ave. Advanced de- 
signs of Persian and Egyptian panels 
were the principal features. Other 
exhibits were stained glass, posters, 


architectural drawings, and fashion 
illustrations. The show lasts through 
May 21. 


Former Pupil of Chase Presents 
a Portrait by Him to Cairo, IIl. 


CAIRO, IIl.—A portrait by William 
M. Chase, given to the Cairo Public 
Library by Miss Mary Hughitt Halli- 
day, has been hung beside Miss Halli- 
day’s own painting, “A Peasant 
Woman.” 

The portrait is that of a young 
woman student of Chase and a class- 
mate of Miss Halliday. The painting 
became a prize with students of Chase. 
He decided to have the students draw 
lots for it. Miss Halliday drew the 
lucky number. She kept the painting 
with her during her years in Europe. 
Miss Halliday now lives at Santa 
Monica, Cal. She has presented many 
other valuable gifts to the library and 
the city. 


Second Cartier Competition 
The second competition for jewelry 


designs, with prizes amounting to 
$1,150, is offered by Cartier, Inc., 
through the Art Center. The first 


prize consists of $1,000 plus fare to 
and from Paris, the winner to choose 
a course of study at the Ecole des 
Arts Decoratifs or at the Chambre 
Syndicale de la Joallerie. First hon- 
orable mention will give the winner 
$100, and second, $50. All designs 
must be delivered at the Art Center, 
65 East 56th St., on or before June 10. 
The designs will be on view to the 
public from June 16 to 30, 
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HAS PROF. FARINA 
FOUND A VALASQUEZ? 





Pronounces a Canvas in Philadelphia 
by an Unknown Artist the Mas- 
ter’s Work—Owned in Vancouver 





PHILADELPHIA—Professor Pas- 

quale Farina, restorer of paintings, has 
pronounced a canvas here by an un- 
known artist to be a Velasquez. The 
painting has been recently in a house 
in Germantown, Philadelphia, although 
it is the property of Mrs. Livingston, 
of Vancouver, B. C. It was always 
thought to be by a great master, for 
it is excellently preserved, and so at- 
tributions lave been made to great 
painters of the Dutch, Venetian, and 
Spanish schools. The work has been 
for some time in Professor Farina’s 
studio. 
_ The size of the canvas, 291%x35 
inches, has been the result of cutting 
down, though probably the canvas was 
originally too small before cut, The 
subject is a head and bust of a man 
with mustache and plumed hat, a 
troubadour of the lower, clown sort. 
Tucked under his left arm is a violin, 
raised in his right is a glass of wine, 
which he contemplates with droll ex- 
pression. His left shoulder is bare; 
the glass is Spanish in type.—E. L. 


Karlsruhe to Show Swiss Art 


BERLIN—An exhibition of modern 
Swiss art (from Bécklin to Hodler) 
will be held from July to September 
in Karlsruhe (Baden). This is in- 
tended to demonstrate the artistic link 
between Switzerland and Germany. 
On behalf of the town of Karlsruhe, 
the director of the Badische Kunst- 
halle, Dr. Stork, is preparing the en- 
terprise. 
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All readers of “The Art News” should subscribe to 


ARTWORK 


The International Art Quarterly edited by Herbert Wauthier. 
beautiful and progressive art periodical now appearing in the English- 
speaking world. Each number contains about 70 beautiful reproductions, 
and the text consists of articles by the foremost writers and artists of 
today, American, English and European. 
dealt with by authoritative reviewers, and there is much other exclusive 
matter indispensable and of practical use to the artlover, the collector and 


Annual subscription: U. S. A., $4.00; 
Single copy: U. S. A., $1.00; Britain, 3s 9d; Europe & Colonies, 4s. 
FOUR NUMBERS NOW AVAILABLE 


U. S. A., $4.00 the four, post free; Britain, 15s; Europe & Colonies, 16s. 
Bound in attractive art canvas: U. S. A., $5.50; Britain, 21s; 
Europe and Colonies, 22s. 


Orders and remittances may be addressed direct to 


ARTWORK PUBLISHING CO., 27 Eastcastle St., London, W. 1., England 
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Mary Queen of Scots’ Portrait 
for Scottish National Gallery 


LONDON—Mr. Lionel Cust, a rela- 
tive of Lord Darnley, was largely re- 
sponsible for the withdrawal of the por- 
trait of Mary Queen of Scots from the 
Darnley sale at Christie’s and its” acqui- 
sition by the trustees of the Scottish 
National Portrait Gallery. Only a week 
or so ago it was privately arranged that 
the Kneller portrait of Queen Elizabeth 
should by private treaty be secured for 
the English National Gallery. 

The picture of Queen Mary is a repe- 
tition of the Hardwicke panel portrait, 
and is known as the “Sheffield” type. It 
appears to have been in the possession 
of the Darnley family ever since it was 
painted, the author being Pierre Oudry. 





King George and Two Dukes Lend 

Art Works for the Wembley Show 

LONDON—King George is lending 
to the Palace of Art at Wembley 
Wilkie’s “Penny Wedding” and many 
heirloom portraits, and other pictures 
have been loaned from well-known 
collections. The Duke of Richmond 
and the Duke of Portland contribute 
a number of works relating to sport- 
ing subjects, to which a special gal- 
lery is to be devoted. 


Another zallery will be allotted to 
pictures of English life by such men 
as Zoffany, Hogarth and other mas- 
ters of that period. The public gal- 
leries throughout the United King- 
dom will lend pictures of civic art. 
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21 NATIONS SEND TO 
FRENCH EXPOSITION 





Display Starts in an Agreeable and 
Promising Manner in a _ Seem- 
ingly Transformed Grand Palais 





PARIS—The inauguration of the 
Exposition of Decorative Arts took 
place on the date set, April 28. After 
a series of speeches, and music and 
cannonades, the President of the Re- 
public formally declared it open. Offi- 
cially therefore the exposition is open; 
that is to say, from now on, by pay- 
ing 2.50 francs, any person may go in, 
but the visitor for the moment will 
see little but the bare walls against 
which later on there will be plenty to 
see. For, as is generally the case with 
all exhibitions, the framework only is 
about ready, «nd it will be another 
fortnight or so before the arrange- 
ments are compieted and the exhibits 
in place. 

It was decided that the Grand Palais 
with its style so intricate, so “Exposi- 
tion Universelle de 1900,” should for 
the occasion be entirely transformed, 
intus et extra, and a plan by M. 
Jaulmes that happily covered the ex- 
terior facade had been accepted, but at 
the last moment it was found that 
there would be heavy expense of ef- 
fecting this temporary transformation, 
and probably also that this modern- 
ized facade would clash with that of 
the Petit Palais, making too unfortu- 
nate a contrast, and the scheme was 
abandoned. They compromised by 
modifying the interior of the building, 
but all the old arrangements are really 
conserved, although so disguised that 
those invited to the opening ceremo- 
nies received the impression of enter- 
ing a quite new Palais. One cannot 
too highly laud the intelligence and 
good taste of the Architect Letrosne, 
who undertook a most difficult task 
in which all are agreed he has suc- 
ceeded. 


Coming in by the.doors of the Ave- 
nue Nicolas II, one is struck by the 
fine proportions of the vast entrance 
hall and the great effectiveness of the 
monumental staircase, lengthening it 
from the center and leading to the 
great central hall. Actual ornamenta- 
tion has been minimized and the deco- 
rative effect obtained by discreet pro- 
portion of the whole; a uniform tone 
of yellowish gray enriched at inter- 
vals by light-gilded motifs creates the 
unique harmony of this hall. One no- 
tices also the part played by myriads 
of electric bulbs, which, although it 
was bright daylight, were lighted for 
the inauguration, showing how great- 
ly these red and yellow lights prop- 
erly distributed and grouped enhanced 
the decorative effect. This transfor- 
mation, which doubtless will consti- 
tute one of the best architectural 
achievements of the exposition, ob- 
tained prompt and deserved recogni- 
tion, 

From a brief visit to the exposition 
one fails to remark any noteworthy 
innovations on the part of the archi- 
tects, either French or foreign. How- 
ever, if in this inspection I have not 
yet discovered any sensational crea- 
tion, I have, nevertheless, already had 
occasion to notice a great many of at- 
tractive and valuable pieces of work, 
giving the impression that, taken as a 
whole, the interest of the exposition 
will center in its details more than in 
its ensemble. . 


So far as one can now see, the ex- 
position has started in an agreeable 
and promising manner. Every possi- 
ble advantage seems to have been 
taken in a very limited area, and the 
difficulty of obstruction avoided, not- 
withstanding the great quantity of ob- 
jects exhibited not only by France, 
but by the twenty-one nations that 
have responded to its appeal and col- 
laborated With her in this fine enter- 
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INNESS JR.’"S DREAM 
PICTURE MAKES STIR 
New York State Chamber of Com- 


merce Tables a Resolution to Send 
the Religious Composition on Tour 








The centenary of George Inness is 
being celebrated this year, and George 
Inness, Jr., is 75 years old. The first 
Inness became something of a mystic in 
the latter years of his life, and now the 
second Inness is painting pictures with 
religious themes. 

“The Only Hope,” an allegorical paint- 
ing by Mr. Inness, whose home is in 
Lakeland, Fla., caused a religious dis- 
cussion when it was proposed at the 
meeting of the Chamber of Commerce 
of the State of New York to have the 
Chamber send it on exhibition through- 
out the country because of its inspira- 
tional character. The suggestion was 
finally rejected because of religious dif- 
ferences among the members and _ be- 
cause the proposal seemed outside the 
functions of the organization. 

In the debate, which at times was spir- 
ited, various members took part. Fred- 
erick H. Ecker, president of the Cham- 
ber, finally laid the resolution on the 
table. 

The discussion was started in dra- 
matic fashion by the unveiling of the 
picture before the 500 members, who had 
gathered for the annual meeting of the 
Chamber. It is approximately 16x6 feet. 
The picture symbolizes the idea that re- 
ligion is the only hope of civilization. 
The panorama presented is that of a de- 
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serted and ruined city after a war, with 
a bright sun shining overhead, in the 
center of which is a faint representation 
of the Christ Child. 

Irving T. Bush became interested in 
the picture while in the South some time 
ago, and persuaded Mr. Inness to bring 
it to New York. The picture had been 
shown to President and Mrs. Coolidge 
at the White House. Mr. Bush said he 
had derived spiritual benefit from it and 
proposed that it be sent on tour under 
the auspices of the Chamber of Com- 
merce, 
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Polychrome Figures 1400 Years Old, From Chinese Tombs, on View 





This striking group of figures 
adorned a Chinese tomb in the period 
of the Six Dynasties in the second 


Two musi- 


half of the VIth century. 
cians, and a drummer on horseback, 


are portrayed. These form part of 


Jan Kleykamp’s collection now on dis- 
play at his new galleries, 3 and 5 East 


54th St. 
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BENEDITE, CURATOR 
OF LUXEMBOURG, DIES 





The Patron of American Art and Ar- 
tists Also Headed the Rodin Mu- 


seum—An Author and Lecturer 


Leonce Bénédite, curator of the 
Luxembourg and the Rodin Museums, 
died in Paris on Tuesday of this week. 
He was about 65 years of age, and 
was a native of Nimes. 

His death will be particularly la- 
mented by Americans, for he was a 
friend to the art and the artists of 
this country in a greater degree than 
perhaps anyone in France. Rarely 
was a picture or a work of sculpture 
purchased for the Luxembourg prior 
to his incumbency as curator, but in 
the last twenty years many American 
names have been added to the list of 
those represented in the famous re- 
pository of modern art, 

Mr. Bénédite twice visited the 
United States, the last time in 1920, 
when he lectured at leading art 
schools. He was a close friend of 
Rodin, and when the Rodin Museum 
was established he undertook the di- 
rectorship in addition to his duties at 
the Luxembourg. He aided Matsukata 
in the selection of works for the Mu 
seum of Occidental Art in Tokio. 

\mong his published works were 
“The Luxembourg Museum,” “Two 
Idealists, Gustave Moreau and Burne- 
Jones,” and “Contemporary French 
Sculptors.” 

He was a chevalier of the Legion 
of Honor and president of several so- 
cieties of painters and engravers, in- 
cluding the Society of Parisian Paint- 
ers, and of the Oriental Painters. He 
was an honorary member of the Sene 
felder Club. 


FERNANDO CASELLAS 

Fernando Miranda Casellas, 520 
West 129th St., a Spanish sculptor 
long resident in this country, died at 
the age of 83. He leaves a wife and 
a son. He came to this country in 
1876 to attend the Philadelphia Ex- 
position, and remained here. He rep- 
resented Spain on the international 
jury on sculpture at the Chicago 
World’s Fair and at the Buffalo Expo- 





sition he exhibited a statue of Colum- 
bus. He designed the colossal reliefs 
on the exterior of Machinery Hall at 
the St. Louis Exposition. 

Until recently Mr. Casellas was a 
member of the National Sculpture So- 
ciety and the Architectural League. 
He also had been president of the 
American Sculpture Society, since dis- 
solved. He was a member of the 
Royal Academy of San Carlos of Va- 
lencia. 





Ruiz Collection of Spanish Art 
Sells for a Total of $108,299.50 

A total of $108,299.50 was realized 
from the sale of the collection of Rai- 
mundo Ruiz, of Madrid, Spain, con- 
sisting of Spanish antiques, chiefly 
furniture, at the Clarke Art Galleries. 
The amount received for the last day 
amounted to $54,603. 

A XVth century carved wood ceil- 
ing, No. 942 of the catalogue, from the 
old Palace of Acana, Spain, where 
King Don Juan II lived for some 
time, brought the sale’s highest price, 
$6,000, which was paid by P. W. 
French & Co. It is 21 feet 4 inches by 
14 feet 4 inches. The same firm bid 
in ten items for sums ranging from 
$400 to $6,000. .They paid $2,585 for 
No. 939, a pair of XVIIth century 
carved wood with frame doors, 

Dr. Preston P. Satterwhite bought 
No. 871, a XVIth century wrought 
iron well, 11 feet 6 inches tall, for 
$235, and for No. 874, a set of XVIth 
century embroidered velvet priestly 
vestments, he paid $1,500. 

E. T. Duvall, agent, bid in No. 938, 
a XVth century Hispano - Arabic 
carved wood and polychrome ceiling, 
for $2,500, from the Alcazaba Cadinna, 
Granada, the chief’s black guard house 
of Granada’s last Moorish King. He 
also bid in No. 958, a large XVth 
century forged iron gate from an old 
church at Navarra, Spain, for $2,100, 
and for $1,600 Mr. Duvall bought No. 
954, another large forged iron gate 
from a Navarra church. 

B. F. Davis paid $2,100 for No. 927, 
a XVth century carved wood ceiling 
from an old monastery at Murcia, 
Spain. No. 893, consisting of forty 
eight carved wood ceiling supports 
from the old palace of Marquis de 
Alhandin de la Vega de Granada, went 
to P. W. French & Co. for $1,824. 
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Me. André Desvouges 


rue Grange—Batelieré 


For the Paintings: 
M. F. Marboutin 


2, rue de Marseille 

















Collection of Mr. G. S. .... 


OLD PAINTINGS 


Boucher (Fr.), Corneille De 
Drouais Le Pére, Géricault, Greuze (J. B.), Hondius (A.), 
Hudson, Iriarte, Kneller, Loir (Mslle), Moreelse (P.), 
Murillo, Rane Le Jeune, Robert 
Salviati, Téniers Le Jeune, Weenix (J. B.), Wilson (R.), 


Important Pictures by Largillieré 

PASTELS + DRAWINGS + 
TO BE SOLD BY AUCTION IN PARIS 

At the HOTEL DROUOT—Rooms 9 and 10—on MAY 22nd 


AUCTIONEERS 


EXPERTS 


———— 


Lyon, David (L.), 


(Hubert), Rossi, dit 


ENGRAVINGS 


Me. Henri Baudoin 
10, rue Grange—Batelieré 


For the Prints: 
M. Loys Delteil 
2, rue des Beaux-Arts 

















CARNEGIE’S JURY OF 
AWARD ANNOUNCED 


(Continued from page 1) 


He devotes his time now to painting 
ffowers and portraits of women. He 
first exhibited at the Carnegie Insti- 
tute in 1900 at the fifth International. 

Algernon Talmage has exhibited in 
practically every International since 
1908. In 1911, at the fifteenth Inter- 
national, his painting, “The Kingdom 
of the Winds,” was awarded third 
prize, and it was later purchased for 
the permanent collection of Carnegie 
Institute. At the nineteenth Interna- 
tional he was awarded second prize. 
Mr. Talmage is an Associate of the 
Royal Academy, a member of the 
Royal Institute of Oil Painters and of 
the Royal Western Academy of Eng- 
land. He was an official artist for the 
Canadian government in 1918. Tal- 
mage is best known for his landscapes 
and cattle pictures. 

Mr. Garber was awarded an honor- 
able mention at the fourteenth !nter- 
national in 1910, and at the last Inter- 
national his painting, “Sycamores,” 
was awarded third prize. He is rep- 
resented in the permanent collection 
at the Institute by the painting “Gray 
Day, March.” He served on the jury 
for the eighteenth and twentieth In- 
ternationals. He has won practically 
all the awards offered by the large 
art exhibitions in the United States. 

Leopold Seyffert, who lived in Pitts- 
burgh for a number of years, painted 
portraits of many Pittsburghers. In 
1913 his painting “Tired Out” in the 
seventeenth International was award- 
ed an honorable mention. 

Kenneth Hayes Miller, the third 
American on the jury, was a pupil of 
Mowbray and Cox at the Art Stu 
dents’ League, New York, and later 
studied under Chase at the New York 
School of Art. He is an instructor of 
painting and composition at the Art 
Students’ League. He was represented 
in the last two Internationals. 

The International will open this 
year on Oct. 15, and closes Dec. 6 
New York Auction Calendar 
ANDERSON GALLERIES 
Park Ave. and 59th St. 


May 18, afternoon—The Welsh library of 
Henry Blackwell, consisting of books relating 
to ancient Britain, the Arthurian legends 
and Druidic lore. 

May 19, afternoon—Selections from the libra 
ries of Countess Pierre De Jumilhac, Bercy 
Le-Sec, Aisne, France; Charles Smith, Tap 
pan, N. Y., and the late Jonas D. Rice, 
Trenton, N, 3. 

May 20, 21, afternoons—Colored plate books 
of military uniforms, from the collection of 
Cc. F. Gaunt, J. P., Warwickshire, England. 
Also the modern library of Edmund C., 
Wendt. i 

May 22, 23, afternoons—Early American furni 
ture, American and European glass, Stafford 
shire and metal ware, Currier & Ives litho 
graphs, marine paintings, etc. 

BROADWAY ART GALLERIES 
1692 Broadway. 

May 21, 22, 23, afternoons—Collection of Mar 
jorie Rambeau, the actress, consisting of bed 
room suite, oil paintings, rugs, glassware, etc. 

CLARKE ART GALLERIES 
42 East 58th St. 

May 20-23, afternoons—Artistic home furnish 

ings taken from various estates, 
S. G. RAINS 
3 East 53rd St. 

May 20-24, afternoons—Entire estate of the 
late Frank H. Presty removed from Mont- 
clair, N. J. The home consists of about 32 


rooms, Also entire contents of the apartment 
of Mrs. Owsley, West 74th St., City. 
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Gothic and Renaissance 


Works of Art 
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NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 


J. FERAL 


Ancient Paintings 





7 RUE ST. GEORGES 
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L. CORNILLON semanas 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 
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: E. LARCADE WORKS OF ART 


Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 


PARIS _ 


76 FAUBOURG ST. HONORE, PARIS 























CHARLES POTTIER ||| Ed. SAGOT 


Packer and Shipping Agent Rare Prints 
14, Rue Gaillon, Paris Rue de Chateaudun, 39 Bis, Paris 


Packer for the Metropolitan Museum, = eS es a 


























R. G. Michel Galle 


17 QUAI ST. MICHEL PARIS V 


Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Od. Redon; Renoir, 

Whistler, Zorn, etc. 


Catalogues on application. 


CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 
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BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 


LE GOUPY 
Rare Prints 
Drawings— Paintings 


| 5,Boulevarddela Madeleine,Paris | 




















Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 


R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, ete. 


76, Rue Blanche, Paris IX. 




















ANCIENT TAPESTRIES 
Little Point. Seats. Repairs 


-KALEBDJIAN BROS. 


CLASSICAL OBJECTS 


VAUQUELIN | OF ART 
. * 12 Rue de la Paix and 21 Rue Balzac 
Galerie St. Augustin PARIS 





93 Boulevard Haussmann, Paris 
































MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 


Leon MARSEILLE | 


16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 
LUC-ALBERT MOREAU 
A. MARE, QUIZET, 

P. SIGNAO, VALDO BARBEY 
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THE ST. NAZAIRE CAMPAIGN 

A campaign is under way to raise 
by popular subscription a large sum 
of money for the erection of a statue 
in the harbor of St. Nazaire com- 
memorating the arrival of the first 
American troops in France in 1917. 
This monumental sculpture is the 
work of Gertrude Vanderbilt Whitney 
and its cost is to be in the neighbor- 
hood of $100,000. Thus the whole 
matter is on a scale commensurate 
with a distinguished and enduring in- 
terchange of international sentiment. 
But it presents at the same time the 
somewhat delicate question of how far 
organizations like the St. Nazaire As- 
sociation may proceed in selecting 
works of art for international ex- 
change and in calling on the general 
public for support without first pre- 
senting the matter for general con- 
sideration and discussion by artists 
and laymen of proper authority. 

The St. Nazaire Association is an 
organization of some three or four 
hundred Americans who were sta- 
tioned at this French port during the 
war, and for such a manifestation of 
its high regard for France there can 
be only the highest praise. There 
can be no criticism in this direction, 
nor can there be any questioning of 
its right to choose for the monument 
the design that Mrs. Whitney had al- 
ready made prior to its choice of a 
sculptor. It was apparently the log- 
ical move for the association to make. 
The main issue in the St. Nazaire 
campaign appears to be the contro- 
versial point of how freely groups or 
individuals may act in sponsoring 
such art gifts without the work in 
question being subjected to the clos- 
est tests and scrutinies by whatever 
juries and boards that may be so 
functioning. 

Such a piece of sculpture as the 
Whitney memorial for St. Nazaire is 
on too large a scale not to come under 
this challenging head. If the 
dent of more or less privately organ 
ized art for national giving be estab- 
lished, it is not impossible to visualize 
a host of influential but unimportant 
and unrepresentative artists being 
loosed on our unsuspecting and help- 
less neighbors. It is only right that 
art gifts of this sort, particularly when 
made possible by public funds, should 
have been selected through open com- 
petition, should have not only the en- 
dorsement of high public officials, but 
the unqualified support of the leading 
artists, in order that the 
most complete and harmonious mani- 
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American 


“THE THREE TOP 
SERGEANTS” 
By GEORGE LUKS 


the Detroit 
Insitute 


Courtesy of 


In the eleventh annual exhi 
bition of American paintings 
at the Detroit Institute of 
Arts is this painting. It has 
been purchased for the In 
stitute’s permanent collection. 
The subjects are three illus- 
trators who were at the front 
during the war, and who 
happened recently to be occu 
sying a studio beneath that 


of Luks 


Detroit Institute Adds a Work by George Luks to Its Collection 




















festation of each idea to be embodied 
be made possible. No matter what 
the individual merits of the Whitney 
monument may be, it does not appear 
that the lines followed in launching 
this campaign are the right ones for 
bringing out the best that this nation 
has to give. If there 4s no rule or 
regulation governing the action of 
bodies bent on making gifts of art to 
other nations, there unquestionably 
should be. 


ART AUCTIONS ABROAD 


The European art market should 
witness a particularly successful sum- 
mer, for the two elements requisite to 
a flourishing season will be abun- 
dantly supplied, important collections 
for sale and numerous visitors. The 
conjunction of something eminently 
desirable of acquisition with those 
who are able to buy is obviously a 
safe basis for a prophecy of a pros- 
perous season. Announcements ar- 
rive every week of important auctions 
in London, Paris, The Hague, Ge- 
neva, and no doubt other capitals will 
have offerings. The audience to whom 
these forthcoming sales will be of in- 
terest is already assembling in gener- 
ous numbers. The annual migration 
from America to Europe has been 
taking place a little earlier than usual 
this year and for several weeks past 
the Saturday sailings have beeu run- 
ning up to five thousand and more. 
The Exposition of Decorative Arts in 
Paris is naturally attracting many vis- 
itors and will help to create an atmos- 
phere of interest in things artistic. 

Americans can hardly consider them- 
selves as the dominant factor in the 
art market, in spite of the fact that so 
many of Europe’s art treasures have 
found their way across the Atlantic 
in late years. In the recent Darnley 
sale the majority of buyers were Eng- 
lish, although it was said that many 
of the paintings not bought by Ameri- 
cans would probably find their final 
home here. The Germans bought 
heavily last year, so, all in all, Ameri- 
cans will not be the only buyers to 
consider, but the presence of so many 
Americans abroad this summer will 
naturally aid in making the season a 
lively one. 

A report from Berlin in THE Art 
News last week made the interesting 
observation that the auction block had 
saved the art trade and turned a de- 
pressed market into one with a credit- 
able showing. The reason assigned 
had its explanation in psychology, be- 
cause people find buying at auction 
nore interesting than making a pur- 
chase in the usual leisurely fashion. 
Competition and the exhilaration of 
the crowd encourage the buying spirit 
and sales are consummated which 
would never have taken place if the 
purchaser were left to choose his own 
time of calling at a dealer's. The 
traveling public is always more read- 
ily encouraged to buy than those more 
firmly anchored, and for that reason 
also the sales of the summer should 
be eminently successful, 








Care of Oil Paintings aa Wat ater Cider 


By G. FRANK MULLER 

All pictures painted by hand are af- 
fected by the chemical rays of light or 
by the entire absence of light, and there- 
fore should not be placed in sunny or 
very dark places. The walls of galleries 
or rooms devoted to the display of pic- 
tures should be dry; not susceptible to 
severe draughts of moist or cold air or 
to excessive heat, as dampness or an 
over-warm atmosphere decomposes many 
kinds of pigment. 

The heating for a gallery or 
room in which pictures are to be hung is 
hot air, since the moisture from steam 
or hot-water heating has an injurious 
effect upon old panels, canvases, frames, 


and all antique works of art. Experi- 
ence has taught us that gas is very harm- 
ful to the pigments used in the prepa- 
ration of oil and water colors; where 
no other method of lighting or heating 
is available, the pictures should be put 
under glass, backed, and sealed. 

Galleries and rooms containing val- 
uable pictures and works of art are 
preferably heated by having the appa- 
ratus placed in the center, away from 
the walls, cabinets and vitrines. This 
prevents an undesirable quantity of heat 
from reaching the pictures and objects 
of art. A temperature approximating 
65 degrees Fahrenheit should be main- 
tained all the year round, if possible. It 
will be noticed that the principal gal- 
leries of Europe and America which 
contain paintings and works of art, are 
generally built of stone, marble and other 
such material which maintains a cooler 
temperature during the hot summer 
months; thus the direct rays of the sun 
are screened from the galleries contain- 
ing works affected by the heat. 

In America especially we find that old 
panels invariably contract, warp, and 
split during the winter months, owing to 
the excessive temperature common to 
our modern dwellings; in the summer 
they expand. This .can be partially 
avoided by cradling old panels and her- 
metically sealing oil and water color or 
tempera paintings. 

Dust should be carefully removed from 
oil paintings, preferably with silk dust- 
ing cloths; any unyielding surface dirt 
is best removed by using cotton wool, 
and, if necessary, a little tepid water 
and a pure, fatty soap can be employed. 
Oil and tempera paintings should never 
be varnished with copal or oil, nor 
should preparations containing white of 
egg be used; only the purest and best 
mastic or damar varnish is advisable, as 
it is easily removed if it discolors. 

Some museums make a practice of 
covering oil paintings and water colors 
with transparent curtains; the latter 
should never be green or violet of any 
shade, for, in combination with the 
chemical rays of light, they act destruc- 
tively upon color pigments. Yellow and 
red are the only safe colors for curtains 
or coverings of this character. 

Oil paintings often have a bloom: a 
sort of bluish, cloudy film caused by the 
varnish, which can be removed by lightly 
polishing the portions affected with dry 
cotton wool. It is a good plan to coat 
the backs of valuable oil paintings on 
canvas with oil paint, which acts as a 
preservative. 

Periodical examinations by a compe- 
tent judge of pictures or a proficient re- 
storer is advisable, as a timely cleaning 
and coat of varnish will often prevent 
the darkening or perishing of the pig- 
ment. 

The framing of paintings is a matter 
that has not everywhere been given 
proper attention, more particularly in the 
New World, and a word on this sub- 
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ject might not be out of place. 





that the old painters and craftsmen dur- 
ing the Gothic and Renaissance periods, 
as well as in the later epochs up to 
and including Louis Seize, the Directoire 
and Empire, worked in complete har- 
mony, and that the frames of each time 
were a part and parcel of an artistic 
whole. Thus the frames of Gothic prim- 
itives were designed and executed with 
the same artistic feeling and sentiment 
as the pictures which they adorn; and 
during each period, carver, gilder, and 
artist worked in unison in the produc- 
tion of works of art. But in modern 
times the necessity of producing a cheap 
article to meet a large demand has de- 
based the art of frame-making. Conse- 
quently, properly framed pictures are 
the exception, other than those old paint- 
ings that are still contained in their 
original frames, and, of course, repro- 
ductions of old frames. 


A Rational Stand 


The Museum News, pub- 
American Association of 
Museums. 

An event which may well prove 
epoch-making in the museum world 
has just quietly taken place in New 
York. For the first time in its his- 
tory, the trustees of The Metropoli- 
tan Museum of Art have found them- 
selves constrained to decline a _ be- 
quest of imposing proportions—a col- 
lection valued at three million—be- 
cause of the hampering conditions im- 
posed by the terms of gift. Their 
action is likely to bear consequences 
of lasting import to museums of art, 
at least. The widespread publicity ac- 
corded the offer and rejection of the 
Clark collection can scarcely fail to 
bring to the attention of intending 
donors the country over an important 
fact—namely, that some little study 
of the needs and possibilities of a par- 
ticular museum selected as the recipi- 
ent of considerable collections may 
wisely precede the drawing of iron-clad 
conditions of gift. 

The day is past when a great mu- 
seum can permit the integrity of its 
collections, the principles of right in- 
stallation and due proportion, to be 
set at naught for the sake of mere 
accretion, let the added material be 
ever so valuable in dollars, or cede 
to private collectors the determination 
of museum standards of excellence. 
Even had the bequest in question pro- 
vided funds to erect half a dozen new 
galleries as a monument to the donor, 
the result might conceivably have been 
the same. For the threat of undue 
bigness hangs heavy over any modern 
museum, 
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Brooklyn to See Velasquez Copies 


The Spanish Ambassador, Juan Riano, 
will be present at the opening of an 
exhibition at the Brooklyn Museum on 
May 19 of a group of copies of paint- 
ings by Velasquez made by a young 
Spanish painter, J. Moya del Pino, that 
are being presented under the patronage 
of the King of Spain and the Duke of 
Berwick and Alba. The originals of 
these paintings are in the Salon de 
Velasquez at the Prado. The copies are 
being shown in order to familiarize 
American artists and art students with 
detailed color representations of the 
works of the great Spaniard. They have 
already been shown at the Art Alliance 
in Philadelphia. 


Kleykamp Galleries on 54th St. 


Through an error in last week’s ArT 
News the new Kleykamp Galleries were 
referred to as being located on 53d St 
The new address is 3-5 East 54th St. 


Saturday, May 16, 1925 
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Henri de Mance sailed on 
for France, Italy, and Spain. 


May 14 


Cameron Burnside and Lucile Hitt 
Burnside will spend July and August 
at Lake George. 


Galen J. Perrett has left for Rock- 
port, where he paints for six months 
each season. 


sryant Baker, sculptor, is recover- 
ing from an operation. On resuming 
work he will complete two commis- 
sions for the family of the late Sena- 
tor Clark, and will later proceed to 
Louisiana to plan his statue of Chief 
Justice White of that state. 

Gorda C. Doud has sold a painting 
to the Yunt Galleries, Kansas City. 


Harriet Lord has left for her sum- 


mer studio at Ipswitch, Mass. 


Horatio Walker has closed his 
studio at 37 East 57th St., and gone 
to his home at Ste. Petronile, Ile 


d’Orleans, Quebec, 
for several months. 


Michel Jacobs sailed for France a 
week ago. While abroad he will at- 
tend to the translation of his books 
on color into French and also to their 
publication in England. He will re- 
turn to America about the middle of 
June and go to Gloucester. 


where he will paint 


Edith Catlin Phelps will go to her 
studio at Black Point, Mass., within 
a few weeks. Last Sunday she gave 
a tea at her home in East 74th St. to 
a number of Provincetown artists. 

Mr. and Mrs. John Young-Hunter 
sailed for England on May 14, to be 
gone until October. He plans to hold 
an exhibition here next November. 


J. Phillip Schmand 
his country home at 
within a few weeks. 


will leave for 
Lyme, Conn., 


James Weiland left his studio in the 
Sherwood last week to spend the sum- 
mer at Lyme, where he _ recently 
bought a home and a studio. 

Clifford Phillips sailed on Thursday 


last for Europe. He will spend the 
summer in France and Belgium and 


return to New York in the late au- 
tumn. 
George Elmer Browne closed his 


studio in the Sherwood last week and 
sailed for Europe with a class of over 
thirty students. He will paint in 
France and Spain until October. 
Benjamin Cratz, who recently held 
an exhibition at the Babcock Gal- 
leries, sailed for France this week. 
The Brooklyn Museum has _ bought 
a still-life painting in water color en- 


titled “The Bottle,” by Winthrop 
Turney. 
Susan Ricker Knox’s portrait of 


Cale Young Rice has been used as 
the frontispiece in “Bitter Brew,” Mr. 
Rice’s recent book of poems. Miss 
Knox exhibits portraits at Columbus 
during May. 

Carle J. Blenner is painting the por- 
trait of the wife of a prominent 
banker. Mr. Blenner recently sold a 
number of flower paintings, among 
which was one to N. H. Gates, of 
Cleveland. 

W. Frank Purdy, director of the 
School of American Sculpture, will 
spend the greater part of the summer 
abroad. 

Grace 
Greece. 


Helen Talbot, sculptor, is in 

The Cleveland Museum has recently 
acquired two etchings by Margery 
Ryerson. 

Eugene Higgins is leaving on the 
Carmania on May 30 for a visit to Ire- 
land to sketch and paint. He will 
also go to London and Paris, Mar- 
seilles and Spain before returning in 
October. 


A. Conway Peyton and Bertha Menz- 
ler Peyton have removed their studio 
from 33 West 67th St. to 71 Irving 
Place. 

Virginia Wood is painting a portrait 
in Washington. 

L. Scott Bower has left for a visit to 
Nantucket and Newport, after which she 
will go to Gloucester for the summer. 


Bartlett Aids International Amity 


Paul Wayland Bartlett, sculptor, who 
is chairman of the Jefferson reception 
committee in Paris which will provide 
entertainment for a group of young 
women on the educational pilgrimage 
which leaves New York July 4, arrived 
here last week on the steamship Paris, 
bringing with him the program for the 
fifteen-day visit in Paris. He also 
brought a model of the Independence 
Pilgrimage medal, which he designed and 
which, cast in gold, is to be awarded by 
the President of France to the candi- 
date receiving the highest number of 
votes in America. Similar medals, struck 
in silver, will be awarded the three elect- 
ed with the highest number of votes if 
each city participating in the election, 
while bronze replicas will go to each 
participant. 
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PARIS 


The exhibition of M. Marcel Roche 
(at the gallery Marcel Bernheim) 
counts among the best of the season. 
Like all painters who love painting, 
he fixes upon canvas figures, land- 
scapes and still lifes. His treatment, 
without giving proof of great origi- 
nality, holds itself at an equal dis- 
tance from brutality and finicalness, 
and cannot but please lovers of whole- 
some art. Conscientious without be- 
ing pedantic, he pushes analysis of 
the subject which he treats as far as 
possible without the risk of falling 
into trompe Voeil. His handling, a 
little heavy but large and expressive, 
is particularly excellent in still lifes, 
and certain of them are really models 
of that kind of painting. The state 
has just bought one for the Luxem- 
bourg. 

Although he also paints still life 
and figures, it is evident that M. Zingg 
is most drawn toward landscape, and 
more than landscape strictly speak- 
ing, it is the countryside which at- 
tracts him. He loves it as it was 
loved by the elder Breughel, and the 
labors of the field have a great place 
in his work. Thus, without in any 
way resembling the old Flemish mas- 
ter, it may be said that he recalls him 
by the spirit and choice of his sub- 
jects. He likes to treat effects of 
snow, and does it with uncommon 
power. But he loves nature too well 
to remain the painter of a single sea- 
son, aud treats with equal success the 
labor of the fields and effects of 
springtime and autumn. His technique 


is very broad, and his color rich, 
though severe. He is a very sincere 
artist who shows that one can be 


one’s self and give proof of real origi- 
nality without exaggerating either his 
qualities or his defects, a thing which 
is forgotten by many of his brother 
artists today. 

The twenty-sixth exhibition of paint- 
ers of the Orient (Georges Petit) 
brings together side by side artists of 


the first rank such as Besnard and 
Cottet with young artists of talent 
such as René Piot, Paul Jouve and 


Andrée Karpelés. The drawings of 
Chinese and Anamities by Jean Lau- 
nois are of an art, a justness and pene- 


tration which is remarkable. Two 
\mericans, Miss Louise Janin and Mr. 
George Biddle, figure among those 


who are showing. The most impres- 
sive work in the exhibition is a 
Gaughin, representing a Maori woman 
seen from the back. It is of an as- 
tonishing power, solidity and force, 
which gives the impression of a 
bronze. 

All these exhibitions take place in 
the immediate neighborhood of the 
Madeleine, an old quarter which jeal- 
ously preserves its artistic reputation 
and defends it with success, and of 
which I purpose later to speak more 
particularly. —H. S. C. 


VIENNA. 


The catalogue of the sale at Lucerne 
of engravings and woodcuts by the 
old masters of the XVth-XIXth cen- 
turies, arranged by Messrs. Gilhofer 
and Ranschburg, is now at hand. The 
incunabula Xylographica of the X Vth 
century are especially noteworthy. An 
“Annunciation to the Magis” of 1465 
is a specimen of great rarity. It is 
pasted on the inside of a Gothic book 
cover. Excellent prints are by Diirrer, 
Canaletto, Goya, Brangwyn and others. 





LONDON 


In view of certain spasmodic ef- 
forts in the direction of advancement 
made during the past two or three 
years by the powers that be at Bur- 
lington House, it might reasonably 
have been expected that in the matter 
of electing a sculptor to the rank of 
an Academy Associate, choice might 
well have lighted upon Jacob Epstein. 
But evidently the, latitude recently 
displayed would not stretch so far, 
for the two names that have thus been 
honored are those of W. Macmillan, 
who is a sort of infant prodigy among 
sculptors, and of A. G. Walker, who 
numbers more than double the for- 
mer’s years of age. Macmillan is an 
Aberdonian who won the prize for the 
best design for a Victory war medal, 
and has a number of excellent war 
memorials to his credit, though he is 
still in his twenties and must have 
been in his teens when the war first 
started. Walter executed the Flor- 
ence Nightingale statue in Waterloo 
Place, the mosaic dome of the Greek 
Church in Bayswater, the memorial to 
Orlando Gibbons in Westminster Ab- 
bey, and a number of important works 
for various capitals of Europe. 

The most interesting portion of the 
present exhibition at the French Gal- 
lery, Pall Mall, is to my mind the 
series of paintings by the late James 
W. Morrice, whose work makes every- 
thing in its neighborhood look sadly 
dead in comparison. The Cuban and 
Jamaican studies embody in a curious 
way the essence of life and of nature 
in those parts. It is not merely a 
question of effects of light and shade, 
but something far more subtle and 
psychological. His gift of insight is 
not confined to the exotic; when he 
draws an extremely modern lady in 
quite modern clothes we get exactly 
the same impression of completeness, 
although he has reduced to a great 
simplicity that which he selects to 
emphasize. He takes his place fit- 
tingly with Le Sidaner, who is repre- 
sented by a Venetian scene, expressed 
according to his special formula, and 
with Forain, whose sardonic humor is 
expressed in a picture entitled “Le 
Repos aprés la Seance,” a study of a 
model resting after the sitting, and 
one which in its comparison of the 
nude with a clothed figure presents a 
problem which seems to possess a pe- 
culiar allure for his school. By An- 
ders Zorn is an oil study of a bather, 
of which subject he seems never to 
grow weary, though he has said all 
that there is practically to be said on 
the subject. In this extremely catho- 
lic exhibition, which embraces half a 
dozen nationalities and both the liv- 
ing and the defunct, there are inter- 
esting examples by the English flower 
painter, Beatrice Bland; the Dutch 
landscapist, James Maris, and Pis- 
sarro, a haphazard sort of juxtaposi- 
tion which is not without its merit in 
rendering it incumbent upon one defi- 
nitely to sum up one’s ideas on each. 

The Independent Gallery devotes 
itself just now to the water colors of 
Mrs. Betty Sadleir, who is among the 
most successful of our artists in the 
direction of original and striking book 
wrappers, a branch of design which is 
just now coming into its own, its im- 
portance in presenting appropriately 
a new publication to its public being 
recognized freely in the book world. 
Mrs. Sadleir is an experimentalist and 
does not shirk treating the same 
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theme from more than one artistic 
standpoint in order to clear her views 
regarding it. She employs her masses 
deftly in order to punctuate her com- 
positions and te obtain from them 
their fullest effect. 

One would have liked to leave the 
St. George’s Gallery, where an exhi- 
bition of modern French wood en- 
gravings is now in progress, filled 
with the happy conviction that the 
English wood engravers can easily get 
‘em all beat. But whether fortunately 
or unfortunately, one is merely con- 
scious that these Frenchmen, André 
Derain, de Vlaminck, Latour and 
Moreau, have a virlity and a natural 
power of expression in this particular 
medium which has been denied to our 
own men to a large extent. It is not 
that their technique is superior, for it 
is a superb denial of its importance 
and a deliberate crudeness that forms 
their biggest asset, but rather that 
they scorn no means by which to se- 
cure their ends. If a dab of color is 
needed, the Frenchman has no qualms 


white, even though all but one minute 
fragment of his print is innocent of 
tinting. To secure a decorative end, 
means that savor of pure .virtuosity 
beconfes permissible, thougl the Eng- 
lish draftsman, being more hidebound 
as to his methods, might hesitate to 
avail himself of such latitude. For 
book illustration the woodcut pos- 
sesses undoubted advantages over 
other forms of black and white, since 
it lends a peculiarly decorative quality 
to the pages and is generally more in 
keeping with the effects of massed 
letterpress than other forms of repro- 
duction. 

Everyone is still talking Sargent, 
and the great attraction in the spring 
exhibition of the New English Art 
Club at the Spring Gardens Gallery is 
the trio of Sargent portraits now be- 
ing shown. One is the stately por- 
trait of Lady Rocksavage of a few 
years ago, the second is of Lady Sas- 
soon, and the third is the exquisite 
“Mrs. Charles Hunter,” as_ brilliant 
now as when it was painted. Com- 
pared with these masterpieces, the 
later work done when his health must 
have been already failing, seems sadly 
superficial, and one could wish that 
some of it could be eliminated from 
the list in order that the great por- 
traitist might go down to posterity in 
the name of none less superb than 
these. All are in the grand manner, 
fit to take their places in some ances- 
tral gallery along with the historic 
portraits of the past. Among the 
more recent work exhibited here is an 
excellent Rothenstein portrait of Cun- 
ninghame Graham, who has probably 
the distinction of having been more 
frequently painted and sculpted than 
any notability of his time, and some 
clever work by Charles Ginner, one of 
the most promising of our advanced 
school. —L. G.-S. 


STUTTGART 


At the Schaller Gallery in Stuttgart 
paintings by Waldemar Résler, who 
died in 1916 in the prime of life, are 
displayed. His works show great 
promise. Landscapes are in the im- 
pressionistic manner, and portraits 
and interiors evince his suave tech- 
nique. About a hundred drawings by 
H. Lotter give a remarkable scarcity 
of means a strong effect. 

The Kunstverein has invited art as- 
sociations from all over Germany, 
from Hessia, Swabia, Baden, and the 
Palatinate, to exhibit in its rooms. 
This is a very praiseworthy under- 
taking, which creates a mental link 
among the different parts of the coun- 
try. 


TORONTO 


At the Eaton Galleries, Leonard Rich- 
ardson has been exhibiting about sev- 
enty pastels, water colors and oils. Par- 
ticularly interesting are his Rocky 
Mountain sketches, done during his pres- 
ent visit to Canada. He has an equally 
large showing of work done in different 
parts of France. During the exhibition 
the artist, who is from England, has 
given several lectures. 
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BERLIN 

The Goldschmidt-Wallerstein Gal- 
lery has given up its rooms to two 
artists of entirely different character. 
H. Cr. Drexel paints in a very subtle 
manner. His water colors give the 
impression of phantasmal apparitions. 
A. Kerschbaumer, on the contrary, is 


broad and sure in colors and contours 
and wields a sound and rhythmical 
movement invhis oils. Sculptures by 
Emy Réder win respect. 


The Print Room has come into the 
possession of six drawings by Mathias 
Griinewald, the great and somewhat 
enigmatic master of the XVIth cen- 
tury. Very few drawings by this great 
painter have been preserved. These 
were in private possession—in the Sa- 
vigny collection. 

Bruno Krauskopf, who was some- 
thing like a youthful prodigy fifteen 
years ago, has abandoned a good deal 
of the mannerism which has accrued 
from his early success, and now paints 
in a dashing and fresh manner. He 
obviously aims at giving a vibrating 
and pulsating piece of life, and in this 
he fully succeeds. He is shown at the 
Neue Kunsthandlung. 


The son of the late Ferrucio Busoni, 
Rafaello Busoni, has devoted himself 
to the art of the book. In order to 
attain a real harmony between letter- 
ing and illustration he writes the book 
himself, thus contriving an exceeding- 
ly effective whole. The illustrations 
express to a perfect degree the at- 
mosphere of the respective writings. 
A good example is “The Raven,” by 
Poe, which is tuned on a visionary 
and phantasmal key. “The Song of 
Songs,” the Oxford Bible text, hand- 
written and illustrated by the artist, is 
also skillfully made and adequately 
got up. ‘les lithographs to Verdi's 
“Rigoletto” have been collected in a 
portfolio. The exhibition takes place 
at the “Atlantic” book-shop. 

—F, T. 





PROVIDENCE 


At the Fisher Gallery etchings by 
Frank Brangwyn are on view. The sub- 
jects have been found in France, Spain 
and Belgium. Many of the etchings are 
large and all have a deep tonal quality 
and a subtle beauty. 

At the Plantations Club water colors 
and pastels done in Italy by William E. 


Brigham, of the Rhode Island School of 
Design faculty, are on view. 


At the Providence Art Club the sec- 
ond annual exhibition of low-priced pic- 
tures has just opened and will continue 
for the summer. William H. Drury’s 
drawings and water colors of nautical 
scenes and Frederick Sisson’s strong 
painting of Mount Monadnock take first 
place. Eliza D. Gardiner is well repre- 
sented with “Boy and Cat”; Frank C. 
Mathewson sends a group of landscapes 
and views of the State House and the 
spire of the First Baptist Church; Nancy 
C. Jones, an attractive “Interior,” and 
Antonio Cirino, a tender gray landscape 
and various examples. Others repre- 
sented are Eugene Ferguson, Mabel M. 
Woodward, Stacy Tolman, Gertrude P. 
Cady, C. L. Dodge, Hope Smith, John R. 
Frazier, Sophia L. Pitman, Asa G. Ran- 
dall, R. C. Scott and John Aldrich, Jr. 

At the Rhode Island School of Design 
a special exhibition of Colonial portraits 
occupies one gallery. There are por- 
traits by Copley, Stuart, Neagle, Earl, 
Feke, Sully and Blackburn, 

In the other gallery paintings, mostly 
of the Barbizon school, are on view 
Most of these are owned by the school, 
but rarely shown on account of lack of 
space. —W. Alden Brown. 


INDIANAPOLIS 


Mrs. James E. Roberts for the second 
time has given $500 to be used as a 
scholarship by the student who does the 
best work in anatomy and modeling in 
the school of the John Herron Art In- 
stitute. 
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BOSTON 

A note that has been largely miss- 
ing in American painting, but at least 
has been slightly emphasized, is the 
recognition of the worker. Such rec- 
ognition is the very substance of the 
art of Gerrit A. Beneker, as repre- 
sented in his exhibition at the Robert 
C. Vose Galleries, Copley Square. Mr. 
Beneker’s pursuit of what might be 
called the Millet vein received recog- 
nition as far back as 1914, when his 
genre, “The Wage Earner,’ was hung 
in the annual exhibition of the Penn- 
sylvania Academy of Fine Arts. Many 
of the pictures now on view at Vose’s 
were painted in his studio at the Hy- 
draulic Steel Company’s works in 
Cleveland in 1919, following Mr. 
Beneker’s completion of an extended 
period of patriotic war poster work 
for the government. Later he worked 
in the Westinghouse Electric plant 
at Schenectady, continuing his unique 
idea of reconciling capital and labor 
by revealing to the world the beauty 
of work. In addition to these pic- 
tures of the workers, Mr. Beneker 
is showing a number of his poetic 
landscapes, made at Provincetown. 

Many recent paintings by members 
of the Guild of Boston Artists are 
being shown in the guild’s general 
spring show, which has just been 
hung. One pauses long or returns to 
such works as Herman Dudley Mur- 
phy’s “Nocturne,” Charles Hopkin- 
son's portrait of Professor Eugene 
Wambaugh of the Harvard Law 
School, Gertrude Fiske’s “Sunday 
Afternoon” with its well-characterized 
husband and wife, Arthur P. Spear’s 
picture of sea nymphs at play, Frank 
W. Benson’s heron pool study, and a 
still life by Gretchen W. Rogers. 
Other painters who are well repre- 
sented include Charles Bittinger, S. 
Burtis Baker, Frederick Bosley, 
Charles H. Woodbury, John Sharman, 
George L. Noyes, Dwight Blaney, 
William M. Paxton, Philip Little, Al- 
dro T. Hibbard, W. Lester Stevens, 
William J. Kaula and Louis Kron- 
berg. A small but unqualifiedly good 
sculpture showing represents the work 
of Cyrus Dallin, John F. Paramino, 
Frederick W. Allen, Bashka Paeff, 
Richard Recchia, Philip S. Sears, and 
there are miniatures by Sally Cross, 
Jean Oliver, Margaret Foote Hawley, 
Laura Coombs Hills and others. 

At Doll & Richards’ are marine 
—- by John Benson, Charles S. 

atterson and Frank Vining Smith. 
Recent paintings by Louis Kronberg, 
Charles Hovey Pepper, Karoly Fulop 
and Arthur C. Goodwin are also on 


view. 

- Textile blocks printed by Gilbert 
Fletcher are shown at the Society of 
Arts and Crafts. He uses enormous 
blocks, sometimes as large as six feet 

ware. Decorated trays by Mrs. 
aioe A. Greene are also shown. 

Water colors by Hilda Belcher are 
at the Bookshop for Boys and Girls. 

On Thursday, May 14, at 1 o’clock, 
an artists’ luncheon was held at the 
Boston Art Club. Jacques Carlo, di- 
rector of the Fontainebleau School of 
Fine Arts and dean of the M. I. T. 
architectural department, was the 

est of the club, and spoke informal- 

on the work in fresco painting at 
the French school. 

—E. C. Sherburne. 





CHICAGO 


“Immaculate Conception 
With the Mirror” will be lent to the 
Chicago Art Institute by its owner, 
De Witt V. Hutchings, of Los Angeles. 
The painting was executed about 1678 


Murillo’s 





and first hung in the convent of the Car- 
melite Barefoot Nuns at Madrid. When 
the French armies invaded Spain during 
the Napoleonic wars it was taken to 
Paris, where an Englishman, Sir Thomas 
Baring, purchased it in 1811. About six 
years ago Lord Northbrook, the present 
head of the Baring line, sold it to Mr. 
Hutchings. 

Audubon’s “Birds of America,” en- 
graved by Robert Havell, Jr., are on ex- 
hibition in the print rooms of the Art 
Institute. There are fifty plates. They 
are lent by Kennedy & Co. 

The first two sales from the Inter- 
national Water Color Show’ were 
“Spring Evening” by J. Enragt Mooney 
and a drawing by Ivan Mestrovic. 

The Commission for the Encourage- 
ment of Local Art, which limits pur- 
chases to works by artists of Chicago, 
has bought “Winter Trail,” a painting 
by Frank V. Dudley, “The Rain Dance” 
by Edgar Cameron, and “Adobe and 
Snow” by Irving K. Manoir. 

Charles H. Worcester, a trustee of the 
Art Institute, has acquired a painting 
by Honoré Daumier illustrating “Don 
Quixote’s Battle With the Windmills.” 
It is one of several compositions on the 
same subject by Daumier. The painting 
hangs in gallery 42 of the Art Institute. 
Mr. Worcester is the donor of $50,000 
to the Children’s Room at the Institute. 

“Heracles—Archer,” a bronze by 
Emile Bourdelle, has been purchased for 
the Institute. His “Vierge a l’Offrande” 
in marble, a small version of the monu- 
ment designed to celebrate the return of 
Alsace to France, was added to the per- 
manent collection of the Institute at the 
time of the Arts Club exhibition in 
1822. 

At the Anderson Galleries Miss 
Elizabeth Keith has a collection of 
forty wood-block prints from a larger 
number brought from the Orient. 
Streets in old Chinese cities rarely 
visited by foreigners, groups of na- 
tives, tableaux at festivals and at fu- 
nerals in Korea, Japan, China and the 
Philippines; a Chinese sage leading a 
ceremonial procession, are all treated 
in many colors. 

The Chicago Athletic Association, 
on Michigan Boulevard, has sent out 
an appeal for a popular subscription 
for an art fund with- which to pur- 
chase paintings for its handsome club- 
house. Its appeal is made particu- 
larly for subscriptions of $5 and $10 
each of its members, rather than a 
large sum from any individual. A sub- 
committee to work with the library 
and art committee has been appoint- 
ed, consisting of three connoisseurs 
of art, and no works will be pur- 
chased without their approval. The 
South Shore Country Club and the 
Hamilton Club have collections of 


paintings. 
—Lena M. McCauley. 


SALT LAKE CITY 


The Springville High School Art 
Association has been incorporated. R. 
L. Done, principal of the school, is 
president. Other officers include Dr. 
George L. Smart, art collector of Salt 
Lake City, who recently gave a $25,- 
000 collection to the school, and the 
mayor of Springville, Mr. Maycock. 
Springville, though a town of but four 
or five thousand people, holds annual 
exhibitions, which attract artists from 
all over America. 

“The Afternoon Glow,” by John F. 
Carlson, was awarded the first prize, 
$500, at the annual exhibit in April. 
Governor George H. Dern made an 
address at the exhibition. 

Gilbert P. Riswold has started work 
on the monument to the Mormon bat- 
talion, which will cost $200,000. Mr. 
Riswold’s studio is located in an old 
Mormon chapel. The monument will 
be erected on the grounds of the State 
Capitol. —F. L. W. B. 
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SUMMER SCHOOL 
at Chester Springs, Chester County, Pa. 
INSTRUCTORS: 

Painting: Daniel Garber, JosephT.Pearson,Jr., 
Robert Spencer; Illustration: George Harding; 
Sculpture: Albert Laessle. 





Open air instruction. Drawing, Painting, Illustration, 
Sculpture (modeling from farm animals). High, rolling 
land. Beautiful and historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, etc. Board (including tuition) 
fifteen dollars per week and upwards. No student will be ac 
cepted for less than two weeks. Limited student list. Send 
for circular. Reference required. 


Resident Manager, D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 
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GRAND CENTRAL SCHOOL OF ART 


Take elevator track 23 from rotunda 
Telephone: Murrayhill 5464 














The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 


























Hotel des Artistes, 1 west etn 
Street. Studio Apartments: large, $4,000 
to $5,000; small, $2,000 to $3,000. “Also 
small single rooms. Free cooking and 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 8440. 











Announcing the 


JOHN F. CARLSON 


School of 
Landscape Painting 


at WOODSTOCK, N. Y. 
Closing Sept. 15th 
Faculty 
John F. Carlson and Walter Goltz 
Folder Upon Request 
Address 
Mr. Walter Goltz, Woodstock, N.Y. 


Opening June Ist 





























_ MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 


Old American 
Clipper Ship and Whaler 


| 538 Madison Avenue 


Frigate 


Exhibition of Paintings by 
Robert Brackman 


May 18-30 Inclusive 


MILCH GALLERIES 
108 West{57th Street, New York 














New York | 











J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world— 
Standard of the colormen” 


ve 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece. 
Imported and Domestic Artist’s 

MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd St., New York 











Early (i hinese cArt\||_ 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


IN THE GALLERIES OF } 
Parish-W atson &3 Co. | 


44 East 57th Street 








F. KLEINBERGER | 
CALLERIES 


Inc. 


and 


725 Fifth Avenue 
NEW YORK 


9 Rue de 1’Echelle 
PARIS 


ANCIENT PAINTINGS 


SPECIALTY PRIMITIVES | 
of all Schools 


OLD DUTCH MASTERS 











| 


New York 








Vernay 




















Old English Furniture {| 
Old English Pottery || t 
Old English Glass ———— = 
Old English Silver : 
Old English Pewter 
Original Examples 


New York, 10, 12 E. 
London, W. 217 Piccadilly 


P. JACKSON HIGGS 
Works of Art 


11 East 54th St., New York 


a PAINTINGS - BRONZES - ROMAN 
+r AND GREEK EXCAVATIONS 
TAPESTRIES - CHINESE PORCE- 
LAIN RARE RUGS OBJETS 

@ART 








ith Street 























Dikran G. Kelekian 





Works of 
Art 








709 Fifth Avenue, New York 


Opposite American Mission. Cairo 
2 Place Vendome, 








Paris 








OF 


“Welw 


TENTH ANNUAL 
EXHIBITION) 


THE WHITNEY 
STUDIO CLUB 


ANDERSON 
GALLERIES 
PARK AVENUE and 59th STREET 
MAY 18th to 30th 
ADMISSION FREE 
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-Wildenstein&Co. 








_ HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue - 
Paris: 57 Rue La Boetie 


New York 


| 
| 























Cie 


at 55th Street 


Ehrich Galleries 


707 Fifth Ave., New York 


PAINTINGS 
by Old Masters 
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JOSEPH 


St. Germain 


BRUMMER 


Classical, Oriental, Mediaeval 
WORKS OF ART 


27 East Fifty-seventh St., New York 
203 bis Bd. 


, Paris 








SPECIALIST IN 
. 


Be 


NEW YORK 


Frank K. M. Rehn 
American Paintings 
693 Fifth Ave. 


t. 54th & 


55th Sts. 











JULIUS BOHLER MUNICH | 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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by the 


and 


Kennedy ¢& Co. 


Etchings of Merit 
Younger American 


European Artists 


| 693 Fifth Ave., New York 

























101 Park Avenue - - 


M. J. ROUGERON 


Studio Founded 1840—in New York since 1907 
RESTORATION OF PAINTINGS 


New York 











Paintings 


Old Portraits 


by American and Foreign Artists 


39 East 57th St., New York City 


ALBERT du VANNES 
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LA ART AUCTION 
a wh ___ROOMS . 
EDWARD P. O'REILLY, Auctionecr 
5, 7and 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 
Best location in New York for 
the sale of art works by auction 


E solicit the dispersal of col- 
lections or individual art works 


any- 


New York is the ART 


RE OF THE 


)r our catalogues. 


special attention 


-RAISALS for] 


WORLD 
and our facilities are unsurpassed. 
If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 














CLEVELAND 


Sales amounting to $2,800 on the 
opening night, and increased to $5,200 
on the second day, show the interest 
which Cleveland feels in its annual 
exhibition of local artists and crafts- 
men at the Museum. Five paintings 
were bought for the public schools by 
J. H. Wade, always a generous giver, 
and many more are reserved for the 


decision of clubs or of individual 
buyers. 
Once more Henry G. Keller re- 


ceived the prize for maintained ex- 
cellence in a group of three oils, one 
a rich-hued Spanish landscape, “The 
Road by the Sea,” the others a still 
life and “Madonna in Ivory.” One of 
the finest water colors in the exhibi- 
tion, “Sea Gulls and Cormorants,” is 
also Mr. Keller’s. Ora Coltman’s 
“Portygee’”’ won honorable mention, 
and he shows several other Cape Cod 
scenes faithful to harbor and village 
life. Frank N. Wilcox won first prize 
in landscapes in oil, his subject, 
“Hamlet on the Sheepscot,” being 
treated with great virility and breadth, 
as are his “Brooding Storm,” an oil, 
and water colors of nearly equal 
strength. “Mt. Moosilauke” and “Mt. 
Chocorua” by Nelson Rahming, “Boat 
Painting” and “Maine Wood” by A. 
D. Kennedy, “The Dunes” by George 
Adomeit, and smaller canvases by 
Stanley Dale, Glenn Shaw and others 
are reminiscent of the Eastern coast. 

Carl Gaertner, who won first prize 
in industrial oils, shows three other 
striking pictures in the same line that 
are very near, if not quite, of the 
standard of his prize canvas, “Snow 
and Steel.” In portraits Walter H. 
Srough won first prize with a study 
of a young French girl in ivory and 
sepia tones, delightfully modeled; San- 
dor Vago, with a golden canvas, “The 
Chinese Girl,” very decorative, second 
prize. Cora Holden is represented by 
a young girl’s portrait; Arpad Kallos 
by a life-like three-quarter-length por- 
trait of William M. Milliken. Wil- 
liam J. Edmondson shows a portrait 
of Ora Coltman, in painter’s smock, 
sitting at an easel on which is one of 
the landscapes hanging now on the 
same wall as the portrait. Mr. Ed- 
mondson’s fine landscapes include this 
time several of the brilliant Califor- 
nia coast studies he made last sum- 
mer and fall. Ferdinand Burgdorff 
shows a Southern coast picture, “The 
Cove,” and Mary Susan Collins, who 
won third prize in miscellaneous oils, 
is represented in landscape by “The 
Climbers.” 

In water colors Carl Bromel was 
given first prize for six Bermuda pic- 
tures. Mr. Keller’s sea picture came 
second, as noted, and Paul Shively, a 
young artist, won third with his lumi- 
nous “High Noon.” Decorative water 
colors include the prize-winning pic- 
ture, “Ecstasy,” by Rolf Stoll, and 
landscapes by A. Biehle and others. 
In illustration, Cordon Bell won first 
prize, 

In antique vein are oils and pencil 
drawings by Louise Maloney, who was 
free-hand draw- 


given first prize in ' 
ing; Orvile Peets is first in etching; 
B. A. Tripp, first in architectural 


drawing. 

Max Kalish, a young sculptor who 
has been forging to the front, and re- 
cently returned with several groups 
done in Paris, won first prize in his 
field for a group of figures of laborers 
in bronze and an almost perfect mar- 
ble torso cut from the stone by him- 


self. Clara Louise Bell won first 
prize in miniature. Jurors at this sev- 
enth annual were Mahonri Young, 
chairman; Gifford Beal and Henry 
Hunt Clark. Mrs. Paul Smith is in 


charge of the display, which will con- 
tinue through June 7. lens Oe 
—Jessie C. Glasier. 


WASHINGTON 
\t a banquet in honor of Ambassador 
Sir Esme Howard, given at the Hotel 
New Willard by the English Speaking 








'Union. a bronze bust of the ambassador 
iby Cecil Thomas was formally given to 
| the Smithsonian Institution. This bust 
lis to become a part of the National Por- 
\trait Gallery collections. 














| At the Arts Club, Emile Zoir, a Swed- 
lish artist, is holding an exhibition of his 
'etchings. The rest of the club gallery 
| space is taken up by the exhibition of 
l the Washington Handicraft Guild. 
—Ralph C. Smith 


DALLAS 


About fifty pieces of small sculpture, 
assembled by Mrs. Archie N. Rogers, 
assisted by the Ferargil Galleries, are 
being shown at the Dallas Woman's 
Club. Several pieces have been sold. A 
John Singer Sargent memorial program 
was given, 

The Dallas Woman’s Forum is hold- 
ing its annual exhibition of the works 
of Texas artists in the Highland Park 
Municipal Art Galleries. 

The Fine Arts Committee of the Oak 
Cliff-Dallas Commercial Association re- 
ceived Sunday afternoon at the studios 
of E. G. Ejisenlohr and Frank Reaugh. 
The exhibition of thirty paintings, held 
by Olin Herman Travis at the Museum 
of Fine Arts, Houston, is now being 
held in Waxahachie, sponsored by the 
Waxahachie Art Association. 

Reveau Basset has returned to his 
Dallas studio, after spending the winter 
in New York, where he exhibited two 
pictures in the National Academy. 

Olin Herman Travis and Kathryne 
Hail Travis have returned to their Dal- 
las studio after spending the winter in 
Chicago. 


GALVESTON 


The American Federation of Arts 
exhibition is now on view in the Gal- 
veston City Auditorium. The exhibi- 
tion is sponsored by the Galveston 
Art League. This organization has 
had a steady growth from within, 
placing emphasis especially upon ex- 
hibitions, lectures and study courses 
which would give members a larger 
experience of art. 


COLUMBUS 


In the fifteenth annual exhibition 
of the Columbus Art League prizes 
were awarded by Henry G. Keller, a 
member of the faculty of the Cleve- 
land School of Art. The first prize of 
$200, for the most meritorious work, 
given by Franz R. Huntington, went 
to Charles R. Rosen for his painting, 
“Small Town.” The second Hunting- 
ton prize, $150, was given to P. R. 
McIntosh, instructor in art at Ohio 
State University, for his portrait of 
his colleague in the faculty, E. W 
Rannells, who is also one of the vice 
presidents of the Art League. 

The Robert W. Wolfe prize of $100 
for the best water-color painting was 
awarded to Ray Kinsman-Waters. His 
subject was a picture of zinnias in a 
brass bowl. He won the same award 
in 1923. The Art League’s craft prize 
of $25 was awarded to Iza Ann Grigs- 
by for a painted scarf. 

Mr. Keller found so many art works 
of interest that he named fourteen for 
honorable mention. These were by Vir- 
ginia Thurman Cole, Ralph Fanning, 
John Gillespie, Alma Knauber, Amalia 
Ludwig, August F. Lundberg, E. W. 
Rannells, Lydia Morrow Reeder, Alice 
Schille, Ann S. Schreiber, Yeteve 
Smith, Ray Kinsman-Waters and 
Helen H. Osburn. 


ST. JOSEPH, MO. 


Fifty paintings by American artists 
were shown at Wyatt & Woll’s for a 
week under the direction of Sam M. 
Yunt, of the Yunt Galleries in Kansas 
City. The exhibit was sponsored by 
the St. Joseph Art League. 











Louis Ralston 
& Son 


18th Century English Portraits 
Barbizon Paintings and 


Modern American 


Fifth Ave. and Forty-sixth St. 
Four East 


NEW YORK 




















C. W. KRAUSHAAR 

ART GALLERIES 

680 Fifth Ave. New York 
=e 


PAINTINGS ETCHINGS 
and BRONZES 


by MODERN MASTERS 


of 


American and European Art 





























JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54th STREET 


NEW YORK 
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CHICAGO IS THE 
ART CENTER OF AMERICA 


Young, vigorous, retaining the ruggedness of 
World — open-minded 
choose from Old World cultures what is best 
while, 
Empire, of which Chicago is the capital city, 
incubating 
known decisively as American. 


THE ART WORLD MAGAZINE 
THE CHICAGO EVENING POST 


is watchful of the development of this Art 
It prints, too, the general news of the entire 
at home and abroad. 
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N. E. MONTROSS 
Works of Art 
MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 




































Etchings 
Drawings 


Engravings 
Woodcuts 
by 
OLD MASTERS 


DURER REMBRANDT 
OSTADE SCHONGAUER 
LEYDEN MECKENEM,etc. 


Hollstein & Puppel 


Berlin W. 15 Meinekestrasse 19 

















Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individual’ or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 
24th St. & 10th Ave., New York 


Branches in Principal Cities 
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PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


ha EAST 57th STREET, NEW YORK 






















































é alleries 





PAINTINGS 
of 
DISTINCTION | 





American and 
Foreign 









STREET 





45 bebeed?: # fh... 


NEW YORK 
































ROBERT 


(Established 1841 


PAINTINGS 
by Old and Modern Masters 





Copley Square 








CARRIG-ROHANE Carved Frames 


559 Boylston Street 


C. VOSE 
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Lewis & 
Simmons 





Old Masters 
and 


Art Objects 





730 Fifth Ave., New York 


Heckscher Bidg., Fifth Ave. at 57th St, 


LONDON — 180 New Bond Street 
PARIS — 16 Rue de la Paix 
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Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8) 
37 Avenue de Friedland 

















London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & C0. 


680 Fifth Avenue, New York 





WORKS of ART 
FROM 
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ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 





Arnold Seligmann, Rey Co. 
Incorporated 


11 East 52d St., New York 





PHILADELPHIA 


The Art Alliance gave a reception in 
honor of the visiting Serbian sculptor, 
Ivan Mestrovic, and his brother, Petar 
Mestrovic, on the afternoon of May 13. 
In the east gallery, where the function 
was held, is an exhibition of sixty-one 
drawings in crayon by Ivan Mestrovic. 
This is the first time these drawings 
have been exhibited in America, al- 
though other work by the artist is well 
known elsewhere. There is both great 
economy and adequacy in these draw- 
ings. Among the titles are “At Prayer,” 
“Kidnapping,” “Duo,” “Study for 
Prophet” and “Little Jesus,” in some of 
which there is inevitable comparison with 
Michelangelo. The committee of wel- 
come consisted of Violet Oakley, Mary 
Butler, Harriet Sartain, Mrs. Thornton 
Oakley, Mrs. John F. Braun and Mrs. 
Charles F. Griffith. 

In the west gallery of the Art Al- 
liance, until, May 20, there is an exhi- 
bition of metal work and jewelry de- 
signed and executed by Helen Sweetser 
White, Mrs. Leroy Springs Lyon and 
Douglas Gilchirst. 

In the annual exhibition of oil paint- 
ings by members of the Art Club Ed- 
ward W. Redfield is at his best in two 
winter scenes. Notable works are flower 
studies by Nicola D‘Ascenzo and Henry 
B. Pancoast, Jr., Adolphe Borie’s fig- 
ures and George Harding’s “Sketch of 
Iceberg.” Other exhibitors are S. Wal- 
ter Norris, Charles P. Gruppe, Clarence 
Snyder, George Gibbs, Lewis Harzog, 
Emile Gruppe, B. A. Osnis, Clarence 
Snyder, Emile Walters, Yarnall Abbott, 
Carl Lawless, Philip R. Whitney and 
Vernon Newswenger. 

Samuel Rea, president of the Penn- 
sylvania Railroad, gave his collection of 
British silver, XVIth to XVIIIth cen- 
tury, valued at $10,000, to the Pennsyl- 
vania Museum. Among the treasures is 
a “grace cup” of 1634, a tea pot by Paul 
Lamerie, 1720; Aberdeen salt cellars of 
1710, and other various rare designs. 
The gift is now on public exhibition in 
Memorial Hall, Fairmount Park. 

A new and choice collection of Chi- 
nese art will be opened in the Museum 
of the University of Pennsylvania on 
May 22. It will include paintings, fres- 
coes and sculpture never before seen 
by the public. 

Elizabeth F. Washington has sold a 
large canvas, “At the Gate,” to the 
Springville High School in Utah, from 
an invited exhibition. The purchase 
price was raised by subscription among 
children. 

In the first annual exhibition of the 
School Art League at the School of In- 
dustrial Art, Broad and Pine Sts., 
twenty-two prizes were awarded to in- 
dividuals and the art clubs of several 
high schools. The individual prize win- 
ners were: For twenty-minute museum 
sketch, Hirsch; pencil portrait sketch, 
Fiedler; character sketches, C. F. An- 
drews; from nature, Ruth Wyttenbach; 
outdoor color sketches, Stephen Wilcox; 
posters, Robert Test; block prints, Al- 
fred Williams, P. Laessle; drawing, 
Peggy Ellen Cullen; general excellence, 
Ben Fisher. The jury of award was 
composed of Harriet Sartain, Clara B. 
Mason, Huger Elliott, Theodore J. Dil- 
laway, Samuel S. Fleisher and Winthrop 
Sargent. —Edward Longstreth. 


NEW ORLEANS 


The Blanche Benjamin prize of $200 
for the best Louisiana landscape in 
the annual exhibition of the Arts and 
Crafts Club was won this year by 
Charles Woodward Hutson, who is 84 
years of age. Mr. Hutson, who is a 
lawyer and an author of several books 
and a former teacher of Greek in the 
State University, has been: a painter 
for twenty years. “Banks of the 
Boguefalaya” is the title of his pic- 
ture, which-was one of thirty-four ‘en- 
tries in the competition. Two of his 
pictures have been shown by the So- 
ciety of Independent Artists in New 
York. , 








CARTHAGE, ILL. 
Paintings by Carl Lawless were 
shown at Memorial Hall from May 13 
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BALTIMORE 


The Baltimore Museum of Art 
closing its regular exhibition season 
with most brilliant prospects of its 
brief career. The membership 
steadily growing, now numbering 977, 
and the movement for the erection of 
a new building is approaching the 
stage where a definite decision con- 
cerning site, selection of architect, and 
other essential details is in view. 
The Museum of Art was opened on 
Feb. 22, 1923, and since that time it 
has held fifty-four exhibitions, twenty- 
three of these having taken place dur- 
ing the present season. The closing 
exhibition, which is now in progress, 
consists of paintings and sculpture by 
members of the National Association 
of Women Painters and Sculptors, 
illuminations by the members of the 
British Society of Scribes and I]lumi- 
nators, “Fifty Books of 1924” selected 
by the American Institute of Graphic 
Arts, a collection of English railway 
posters lent by John Wesley Brown, 
of Baltimore, and etchings by Wini- 
fred Austen, a distinguished British 
artist, lent by her sister-in-law, Mrs. 


is 


1S 


Ellicott H. Worthington, of Balti- 
more. 
The total attendance since the Mu- 


seum opened until the first of May, 
1925, is nearly 85,000. 

The artistic worth of the settings to 
be used in the forthcoming Jefferson 
Memorial pageant at the Auditorium 
is foreshadowed in the announcement 





they have been designed and are now 
being executed by Everett L. Bryant. 
The pageant will be presented on May 
20 and 21. It is for the benefit of a 
fund for the preservation of Monti- 
cello in Virginia. Alon S. Bement is 
chairman of the local committee. 

Mr. Bryant is preparing scenes to 
show Jefferson at home with his par- 
ents; Jefferson’s courtship of the 
widow Skelton; his preparing of the 
Declaration of Independence; feeding 
Hessian and British prisoners; his re- 
turn from France to Monticello; 
breakfast with Washington; a ball at 
the White House; James Monroe at 
the court of Napoleon; opening of the 
first Washington public school in Jef- 
ferson’s carriage house; a visit with 
Italian artists working in the Capitol; 
an interview with Indian chieftains; 
designing the University of Virginia, 
and Jefferson welcoming Lafayette, 
Madison and Monroe to his home. 

“One thing which will impress the 
visitor to the exhibition of paintings 
by Charles H. Walther at the Char- 
coal Club Galleries,” says G. E. K. in 
the Evening Sun, “is the artist’s sin- 
cerity. This is not a frequently found 
quality in the work of local painters 
who presume to flout the traditions. 
Mr. Walther is a Modernist, but he is 
a consistent one. The exhibition is 
made up principally of scenes of 
Maryland countryside.” 

Charles Turrell showed miniature 
paintings at Purnell’s Gallery. He is 
a British artist, and many notables 
have been painted by him. 
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Modern Masters 
600 Madison Avenue 
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Ainslie Galleries, 677 Fifth Ave. 
American artists. 

Anderson Galleries, Park Ave. and 59th St.— 
Annual exhibition of the Whitney Studio 
Club, beginning May 17; memorial exhibition 
of the work of Arthur I. Keller, beginning 
May 17. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Exhibition of 
interiors, May 18-31; second international 
salon of the Pictorial Photographers of Amer- 
ica, May 20 to June 15, 

Babcock Galleries, 19 East 49th 
colors by Stan Wood, to May 23. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Reetenn Parkway.—Special 
arrangement of paintings by Sargent, to June 
1; copies of paintings by Velasquez by J. 
Moya del Pino, beginning May 19. 

Robert W. Chanler, 147 East 19th St.—Exhibi- 
tion of screens, decorative panels, etc.; works 
by Charles Bateman and Myra Carr, after 
noons, to May 30. 

City Club, 55 West 44th St.—Landscapes by 
James Scott. 

D. B. Butler & Co., 
Modern etchings 


Paintings by 


St.—Water 


St.— 
through 


116 East 57th 


and mezzotints, 


May. ‘Ah 
Daniel Gallery, 600 Madison Ave,—Paintings 
by contemporary artists. 


Dudensing Galleries, 45 West 44th St.—Mod- 
ern French paintings presented by Pierre 
Matisse. 

Durand-Ruel Galleries, 12 East 57th St.— 


Paintings of horses by John Lewis Brown. 

Ehrich Galleries, 707 Fifth Ave.—Exhibition of 
early American portraits and Kerfoot Ameri- 
can pewter, through May. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitives. 

Ferargil Galleries, 37 E. 
paintings and sculpture; 
Diederich. 

Emil Fuchs.—Exhibition of paintings, sculpture 
and etchings at the Fine Arts Bldg., 215 
West 57th St., to May 30. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings by’ Eugene Savage, 
to May 20; paintings by Charles Hopkinson, 
to May 23. 

Grolier Club, 47 East 60th St.—Exhibition of 
old garden books. 

Holt Gallery, 630 Lexington Ave. 


57th St. 
screens 


American 
by Hunt 


Symbolic 


paintings by Olga Pousette, to May 31, 
afternoons. 
Kennedy Galleries, 693 Fifth Ave.—Etchings 
by the younger American and European 
artists. 


Kingore Galleries, 668 Fifth Ave.—Ancient and 
modern art. 

Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 
and jade. 


Knoedler Galleries, 14 E. 
by Whistler, to May 23. 
Kraushaar Galleries, 680 
colors by Gifford Beal. 
John Levy Galleries, 559 Fifth Ave.—Paintings 

by American and European artists. 
Lewis and Simmons, Heckscher Bldg., 

Fifth Ave.—Old masters and art objects. 
Little Book Store Gallery, 51 East 60th St.— 

Paintings and drawings by Peter Camma- 


57th St.—Etchings 


Fifth Ave.—Water 


730 


rata, 
Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists, 


Roman F. Melzer, 9 East 54th St.—Modern 
Russian furniture and Italian and French 
antiques, 

Metropolitan Museum, Central Park at 82d 


St.—Recent accessions of Egyptian art; fifty 
drawings from the Museum collection; ex- 
hibition of work of children in Japanese 
schools, 

Milch Galleries, 108 West 57th St.—Paintings 
by Robert Brackman, May 18-30. 

Montross Galleries, 26 East 56th 
ings by Lee Hersch, May 18-29, 

N. Y. Public Library, 42d St. and Fifth Ave.— 
Portraits by Jacques Reich, wood engravings 
by W. G. Watt and contemporary French 
prints; prints of New York City from the 
Eno collection. 

N. Y. Aquarium. 
Haweis. 

Y. Y. Public Library, 115th St. Branch. 
Paintings by John R. Koopman, to June 1. 
New York School of Applied Design for 
Women, 160 Lexington Ave.—Twenty-third 

annual exhibition, to May 20. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St. 
exhibition by members. 

Persian Art Center, 707 Fifth Ave.—Dr. 
Kuli Khan’s collection of Persian art. 
Ralston Galleries, 4 East 46th St.—XVIIIth 
century English portraits, Barbizon and 

modern American paintings. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
George Luks and Gari Melchers, through 
May. 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by old masters. 
Salmagundi Club, 47 Fifth Ave.—Summer ex 

hibition, to Oct. 15. 

School of Design and Liberal Arts, 212 West 
59th St.—Exhibition of students’ work in in 
terior decoration, costume and life drawings 
and paintings, May 20-28. 

Schwartz Galleries, 517 Madison Ave.—Old and 
modern prints, 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIIIth century English portraits and mod 
ern bronzes and drawings. 

Wildenstein Galleries, 647 Fifth Ave. 
ings by Rockwell Kent. 

Ave. 


Max Williams, 538 Madison 
els and old prints. 

Howard Young Galleries, 634 Fifth 

American and foreign paintings. 
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Paintings of fish by Stephen 
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to 16. The artist was born and reared 
in this county. 









Peter A. Juley & Son 


Photographers of Fine Arts 
Since 1896 














High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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Autographs of Celebrities 


Portraits and Views of 


Bonaventure 


536 Madison Ave., New York 


ON VIEW 


and 


Historical Interest 


Galleries 
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C.T. LOO ¢& CO. 


34 Rue Taitbout . . 
559 Fifth Ave... . New York 
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